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Sarah (00:05):
Hi, and welcome to Forgotten Film Club. We are your hosts, Sarah, Hallie, and John. Today we're talking about the Forgotten 1995 remake of the 1954 classic, Sabrina. In both versions, a chauffeur's daughter named Sabrina Fairchild becomes enamored of David Larrabee, the charismatic heir of her family's wealthy employer. Over the course of the film, Sabrina finds herself in a love triangle with David and his pragmatic older brother Linus. Meanwhile, David is supposed to be marrying Elizabeth for corporate merger reasons. Linus runs the family business and thus involves himself very heavily in this affair, finding himself torn between wanting to get rid of Sabrina while increasingly enjoying their time together. So I have no idea how to write a writeup of two movies at once. Instead, I asked ChatGPT to write out the key differences between both versions of the movie. ChatGPT gave me a nice little bulleted list, which I vetted when watching both versions over the course of two consecutive days,
Sarah (01:00):
I'll read the list to you broken out by basic film facts, plot differences and character differences. Then I'll read a little summary paragraph before we open it up for discussion. Here are the key differences between the 1954 and 1995 versions of Sabrina. 1954: directed by Billy Wilder, stars Audrey Hepburn as Sabrina Fairchild, Humphrey Bogart as Linus Larrabee and William, Holden as David Larrabee, set in the 1950s, reflects the social norms and values of its time, classic black and white cinema photography emphasizes the class difference between Sabrina and the Larrabee Brothers portrays a more traditional and conservative view of romance and relationships. 1995 Sabrina: directed by Sidney Pollack, stars Julia Ormond as Sabrina Fairchild, Harrison Ford as Linus Larrabee, and Greg Kinnear as David Larrabee, set in the 1990s incorporates contemporary elements and updates to the storyline, features color cinematography, offers a more modern take on romance and relationships, explores themes of personal growth and self-discovery for the protagonist.
Sarah (02:03):
Plot differences: 1954 Sabrina: Sabrina falls in love with David Larrabee, the younger brother of the family she works for [sic]. David initially does not notice Sabrina, but when he does, their romance complicates his engagement to a wealthy woman. Linus Larrabee, David's older brother eventually falls for Sabrina while trying to keep her away from David. The story revolves around the love triangle between Sabrina, David and Linus. 1995 Sabrina: The plot remains similar to the original with Sabrina falling in love with the younger brother David Larrabee. However, the focus shifts more towards Sabrina's personal growth and independence rather than solely on the romantic entanglements. Linus Larrabee's role is expanded and he becomes a more prominent love interest for Sabrina. Character differences: 1954 Sabrina: Audrey Hepburn portrays Sabrina Fairchild as a charming, innocent young woman. David Larrabee, played by William Holden, is depicted as a carefree playboy. Humphrey Bogart plays the role of Linus Larrabee, the serious work-focused older brother who initially appears uninterested in romance.
Sarah (03:09):
1995 Sabrina: Julia Ormond portrays Sabrina as a more independent and assertive character reflecting changing attitudes towards women in the 1990s. Greg Kinneaer plays David Larrabee, who is still depicted as a charming but somewhat irresponsible character. Harrison Ford's portrayal of Linus Larrabee adds depth to the character showing a softer, more vulnerable side. Before we chat, I should let our listeners know that John is very partial to the 1954 Sabrina and Hallie feels the same way about 1995. Before this podcast assignment I had never seen either. I really like both directors, so going into this I expected both to be wonderful films. Humphrey Bogart's speech on the benevolent capitalism of plastics has definitely aged the worst of any aspect of either film. One thing I loved about both movies was their exceptional use of character actors, especially Ellen Corby and Nancy Culp in the 1954 version, and Dana Ivy and John Wood, AKA Jeremy Talbot from Jumping Jack Flash, just to name a couple from the 1995 version, though there are several faces that most modern viewers would find familiar. Although I know critics and John will disagree, my preference was for the 1995 version. Though I did find myself wishing that Julia Ormond and Humphrey Bogart could have played opposite one another.
Hallie (04:29):
It was so great to watch both of them again because I've seen the 1995, probably 25 times. I love that movie. That was like my rainy day, sick day, having a bad day, having a good day movie for so long. I just love Sabrina 1995, and I'd only seen the 56 version once in my whole life, and it was I think when I was 14 years old and I only remembered flashes and I had completely, completely, completely forgotten about the fact that in the 1956 version, she tries to kill herself.
Sarah (05:09):
There are aspects of the original 54 that I prefer. That plot is not one of them, but overall I liked 95 better, but that's not to say that it beat it across the board. There are certain elements from 54 that I wish had stuck around.
Hallie (05:27):
I'm curious which parts for you.
Sarah (05:31):
So overall, I actually liked the photography better in the 54. I loved the location, the on location shots in 95, and if it had had the 1954 photography plus the 1995 on location, I feel like that would've just been some best picture shit right there that would've been stellar. And I also preferred, while I liked the 95 character development better across the board, I did prefer the Culinary Institute as her place to go away to simply because it was a little lost on me in 95 why she's still hung up on David Larrabee because I just was like, she's having this lovely time in Paris. She's really coming into her own. She has this kind of guy that she's dating, and yet
Hallie (06:20):
Guy,
Sarah (06:21):
She still hung up on this dude, never noticed her, and I'm not saying you can't be pining for someone who you have this unrequited love for, but it just didn't get enough from David that made it make sense to me that with her new development, that she would still choose him.
John (06:41):
That's um...I noticed that this time around too. Yeah, so the 54 Sabrina, I first saw it when I was I think five years old. It was one of the first older movies that our dad sat us down to all watch together and yeah completely enchanted by it as a five-year-old. It was my gateway drug.
Hallie (07:04):
Love that.
John (07:05):
Yeah, it was my gateway drug to old movies, and I think I've always told people that if you're a big Audrey Hepburn fan or you're curious or you're intrigued by her, and if you watch all 15 to 16 movies in her main filmography because she didn't make that many movies compared to everybody else, she's a great gateway actress in general to old Hollywood just because of all the main players that you get to meet along the way. Like I, Humphrey Bogart, Gregory Peck, William Holden, Carey Grant, Fred Astaire, and then major directors like Blake Edwards, George Cukor, Billy Wilder, William Wilder, Fred Zinnemann, a whole bunch of major, major players and I think that Billy Wilder, he was German, had a lot of his family killed in the Holocaust, so very much, very much a school of German expressionism, so you could see a lot of that influence here.
John (08:14):
And Billy Wilder, he wasn't really known for light frothy comedies. Other movies were double indemnity, some heavier movies, and I think the sensibility that he brought to Sabrina was that, yeah, this is a romantic comedy. This is also kind of melancholic and I think that's where you got the suicide attempt.
Hallie (08:34):
One of the things I was thinking when you were talking about the darkness a little bit there, that was something that I had forgotten, like I said in my young watching of it, sorry, I'm losing my train of thought. Having another train that's coming in in thought, because I'm thinking about the difference is my brain just going 70 different places cause I love both, but one of the things that at first I really appreciated, this sounds odd, but appreciated the suicide scene. Suicide attempt scene. I was like, oh, wow, actually this really works and it works that we're introduced more to Linus with him rescuing her in that moment and that he's actually the one who's aware enough in this party situation where everything is chaotic to be wondering what's going on and calling for her father and then finds out that she's in trouble and I'm going to get her out of here and give her some help.
Hallie (09:39):
But one of the things that I really realized in the 95 and comparing the two was that thematically of Sabrina just idolizes David and is just completely ignored and is invisible to David, right? Linus is kind of invisible to Sabrina because there's that moment in the 1995 version where she's saying goodbye to David and he ends up being in the closet to return David's stuff, and yes, she's embarrassed when she realizes it's him, but I think there's also just a, oh, in no way was that given to you. I think he just isn't even on her radar, and so she's being ignored and yet she's also ignoring this other guy and not even I love that and not even giving him any view and Linus is a curmudgeon and not someone who is particularly available, but I really noticed that in this. I was like, wow, she is so focused on this guy who doesn't give, doesn't know anything about her and doesn't care and is just looking at these other rich girls and she's kind of doing the same thing.
John (10:57):
I love Sabrina's character arc in both of them because I read a review comparing the two and they were talking about how the two Sabrinas, one of them, the 95 was completely updated and was more self-possessed, and I actually gave pause there because I thought actually the 54, Sabrina was actually a little bit more devious.
Hallie (11:25):
Absolutely, and I think the 56, Sabrina had a lot more confidence and was sort of tamped down more by her father I thought, whereas in the 95, the father was, I had thought this 95, Sabrina was way more and way more insecure and was her father was trying to protect her more as opposed to being like, oh, that's not for you, as in the older one.
Sarah (11:53):
I think it had to be like that though in 95 because it doesn't make as much sense that she hasn't gotten out of this estate and the 54 version, you have the natural constraints of the classism a little bit more.
Hallie (12:09):
That's a great point.
Sarah (12:10):
So if it's not an inherent character trait, then it's harder to justify why she's still hanging it out here.
Hallie (12:16):
The 95 has much more of a failure to launch aspect of it.
John (12:20):
In the original 53 Samuel Taylor play, she comes back and she's actually pretty, she on intellectual level, she says, yeah, I'm kind of over David now. I'm mature. I'm more worldly. I've had my own romances in Paris. I'm coming home. But she's actually more curious in the play about how she's going to react to David
John (12:47):
And she's like, yeah, she has kind of almost like a more detached curiosity how she's going to react to him and the 54 version like Audrey Hepburn, Sabrina, she goes to Paris, I think her character Arc, I think that her character arc comes in two parts. First in Paris off screen where she learns how to act like an adult. She learns what a glamorous adult looks like and dresses, and then she weaponizes that she never loses her crush on David, and she comes back and weaponizes that knowing that David is engaged to be married, and she says, I'm going to break that motherfucking engagement up.
Hallie (13:33):
This is the 95 year's
John (13:35):
This is 54
Hallie (13:36):
Right? Totally. Yeah.
John (13:39):
She comes back and she comes back from Paris with a vengeance and she wants to dive bomb this engagement. She just has this all planned out and then suddenly Humphrey Bogart happens. The curmudgeon, the invisible curmudgeonly older brother that was always invisible to her suddenly comes into her view and fucks everything up and it just goes from there.
Sarah (14:03):
I know this is going to be a very unpopular opinion, but I did not like Audrey Hepburn in this movie and I love her very much. I really like her work, and maybe it's not all her fault, but I just didn't understand what her motivation was at any point in time, aside from being some kind of trickster dive bombing, this engagement, I just didn't find her interesting or compelling, which is why I really, really preferred Julia Ormond and why I wish she could play against Humphrey Bogart. I love Harrison Ford. I think he did a great job, but I read something where he said he felt he was kind of miscast and I was like, oh, I kind of see that though. I feel like Humphrey Bogart is truly the natural fit for this character.
John (14:47):
What's kind of funny is that the way that these two formed the nucleus of both of these movies is kind of different. In the 54 version, it was formed around Audrey Hepburn because she had just finished Roman holiday and Paramount was very excited to get her into another movie. They actually gave her a lot of choice and she decided like, Hey, I just saw Sabrina Fair on Broadway. Can you option that for me? Can we make a movie out of that? And they and got William Holden to play to play David Larrabee and Billy Wilder was begging for Carrie Grant to play Linus Larrabee
Hallie (15:33):
Really?
John (15:36):
And Carey Grant, and then Carey Grant turned him down and he had also turned down Roman holiday the year before because he just thought at this point because Audrey Hepburn in the early fifties, even though she was in her early twenties, he still looked extremely young and he did not want to look like a dirty old man, and so Humphrey Bogart was kind of like a last minute edition. William Holden had already worked with Billy Wilder on a few other movies like Sunset Boulevard and had invited Audrey Hepburn and William Holden after shoot drinks in his trailer, did not invite Bogart at first, so he felt very slighted, but he would often take it out on Audrey Hepburn.
Hallie (16:25):
Oh God.
John (16:27):
Would kind of needle her whenever she flubbed a line, even though she was the one that the movie was being formed around, this was a vehicle for her. He tried to get her fired, then get his wife hired. Kind of just acted atrociously during the whole entire filming, and Audrey Hepburn kind of would say later, honestly, I was just terrified of him because yeah, this was only her second movie in Hollywood.
Sarah (16:58):
And maybe that affected her performance. I just truly didn't know what to do with her. I also sort of didn't know what to do with William Holden. I'm like, is he in a vaudeville show and everybody else is in this other movie?
Hallie (17:08):
Yeah, that was something I totally agree. I think the character development in the 95 just for me is far superior. I think there's a lot. I don't think that's necessarily those actors' fault in the 56. I just think that that was the style of the day. I feel like that was romcom and we're all doing this thing,
Sarah (17:28):
But they're all doing different styles a little bit. That's where it just didn't feel like they were all in the same level, but I totally agree with you and 95, I'm like, we're all in the same world. It's very clear to me.
Hallie (17:38):
Greg Kinnear just sort of had this innocence and really kind, but also just kind of an idiot that I rang so much more true
Sarah (17:52):
An idiot by circumstance only because
John (17:55):
That's true.
Hallie (17:56):
And actually not trying to do anything bad didn't have a malicious bone in his body was just this guy was just really a himbo
Sarah (18:06):
And I love that he sort of just decides not to be the little brother in the shadow anymore and at the end engineers this whole plot to have his brother engage in a social life and the younger brother can help with the business and he's not really stepping out on his fiance very much. He's sort of like, Hey, here's what happened. But he's been into her the whole time.
Hallie (18:32):
You're talking in the 56?
Sarah (18:34):
No, in the 95. He's always way more into his fiance at 54. It's very much like a marriage of convenience and 95, she's the doctor and he's going to work with her because their date gets interrupted. He's really enchanted by her. He is enchanted by Sabrina too, but he doesn't get so taken with her. It's not quite that extent of love triangle, and then he enlists the fiance in the rouse to pair up his brother with Sabrina. I loved that.
Hallie (18:59):
Yeah. I also love in the 95 that they gave Elizabeth to me, the big difference is I love that they gave Elizabeth, Elizabeth this huge, that she's the one that proposes to David. I also think it works better that David's never been married. That was another detail in the 56 that I'd forgotten was that he had been married, what, four times?
John (19:21):
Yeah, I like Greg Kinnear. However, I feel like in the 54 version, I guess contextually too, it really did. If you're an audience member in 54, you really would be guessing throughout the entire movie. Unless you had seen the Broadway, unless you had seen the play, you would've been kind of confused about, well, I wonder who she's actually going to end up with in the end, because Humphrey Bogart was still massive. William Holden was absolutely massive and fresh off of an Oscar win, so they were both equal caliber stars, but in this one, it's like Greg Kinnear had never really done any movies before this, but if they had gone with the original David, if they had gone with the original choice for David Larrabee the 95 version, I feel like you would've had a lot more of the same kind of who is it going to be dynamic of the 54 version,
Hallie (20:14):
Who was the original choice for the 95 David?
John (20:16):
Tom Cruise. Bu he was too expensive.
Hallie (20:19):
Oh, wow.
John (20:21):
He really wanted to do it for two reasons. Number one, he really wanted to work with Harrison Ford and number two, he loves Audrey Hepburn and he loves Sabrina.
Sarah (20:34):
Of course he does. You know what? That's not shocking, but I do think that would've been really strong casting.
Hallie (20:39):
Oh, that would've been fantastic. I think I said this with the mini episode with A Few Good Men. I always want Tom Cruise to bad at what he does, and every time I'm like, God damnit, you are such a weirdo man, but you are so good. Damn. Oh, he would've been a great David. Again, I love Greg Kinnear, but I knew that was one of Greg. I think that was Greg Kinnear's first big movie, wasn't it?
John (21:04):
Yeah. This is a good launch for his film career. He was just a little bit too cartoonish and he was too obviously the bridesmaid to Harrison.
Sarah (21:15):
Having watched William Holden like 12 hours before watching Greg Kinnear, I thought Greg Kinnear was super understated and subtle.
Hallie (21:23):
I agree, and I actually totally, I see what you mean though, John, with the difference between the two and the 95 is tough because I think of the stardom. I feel like in the, we already kind of touched on how in 56, she's much more seemingly conniving and what I love so much about the 95 Sabrina is that there's an innocence and there's an innocence, and I think sort of just this purity to the 95 Sabrina where she brings out the best in the people she's around, and I feel like the Sabrina and the 65 just, I didn't have a emotional connection to her. Kind of like what Sarah was talking about.
Sarah (22:13):
There's a lot of heart in the 95. It feels almost like Nancy Meyers was involved somehow, and the 54, everyone is conniving. I don't mean to single out the Sabrina character as just being, even though you're right, I can't connect with her, but I can't connect with anybody. However, it doesn't bother me so much that I can't connect with the Larrabees cause I'm kind of following the corporate takeover plot that's giving me something to seek my, sink my teeth into. Not that I'm really rooting for anyone in that equation, but I kind of get the motivation and there's character development with Audrey's Sabrina. She is kind of moving past the trickster eventually and getting more into an actual connection with Humphrey Bogart, but it happens in the last 20 minutes of the movie, and I just did not care by that point.
John (23:02):
You think it happened in the last 20 minutes? I thought it started happening on the boat ride with the No Bananas with Yes, we haveNo Bananas scene.
Sarah (23:11):
I was not interested.
Hallie (23:13):
I think that they are two very different movies, which I think is what makes it actually a good conversation because I think what the 95 did well in also, I just realized I kept saying 1956 and now I'm annoyed with myself. It's 1954.
Sarah (23:30):
Well, there's only one from the fifties, so I think you're good regardless.
Hallie (23:33):
Okay, 1954, I think they knew that they had big shoes to fill, but they didn't say, great, let's just make a carbon copy, and I think that actually really helped the next generation appreciate the story.
Sarah (23:47):
Yeah, it's very of its time. The nineties is of its time. I think if we remade it today, it would be very different from both versions.
Hallie (23:55):
Oh, yeah. Another thing I wanted to bring up was what everyone thought about the Larrabee in the 54, having both parents alive and in the 95 having just Maed.
John (24:08):
I love that. I love killing off the dad.
Hallie (24:13):
I love killing off the dad and Nancy, is it Marchand oror?
John (24:20):
I don't know
Hallie (24:20):
I think that's her name, Nancy. I think she is one of the highlights of the 95 is Maude. I just love that they made her a really comedic character actor.
John (24:30):
She was the funniest part of the remake, I think. Yeah, they pretty much just combined the mother and father from the 54 version to create 95 version Maude.
Hallie (24:41):
It gave Linus, I think so much more heart too though to have him taking the torch of keeping the business alive almost for the sake of his dad. I think that also helped to give Linus, I think that helped give Linus a little bit more of a reason for being such a workaholic just as opposed to a, I'm a workaholic. It made things a little bit more dire to keep the business and the merger going.
John (25:09):
I think that Julia Ormand was very good casting, and sometimes people say critics were critics were unfair to her because they kept on comparing her to Hepburn, who by the time that this movie was released, Hepburn had only been dead for three years or no, wait, no two years.
Hallie (25:29):
Oh, wow.
John (25:29):
Yeah, so it was still very fresh and Billy Wilder, the director, he lived forever. He died in 2002 and he was still around and he criticized this movie. He shouldn't have criticized this movie. I hate that he did that, but I also think that the producers of the 95 version, they were a little bit, they also invited the comparisons to by making Audrey Hepburn references, the fact that they changed the culinary to not only did they change the culinary to a fashion magazine, they changed it to Vogue instead of creating a lot of these other movies do. They didn't have to create a fictional fashion magazine. They could use Vogue because Audrey Hepburn Vogue absolutely fucking loved Audrey Hepburn. There had been a huge, very decades long collaboration and they were happy. They were happy to do this.
Hallie (26:31):
I never would've thought about that, of that being so closely linked to her
John (26:38):
And they dressed her, her reveal outfit with the big hat and sunglasses was Holly Golightly. Oh, yeah. Even the Sabrina Fair poem from, what was it, Milton? John Milton. About a water sprite that rescues a knight is the same premise as Andean, which is the musical that Audrey Hepburn was in where she met her husband re
Hallie (27:03):
A lot of little Easter eggs
John (27:08):
And I could feel like I was watching interviews with Julia Ormand. Every interviewer was just bringing up the ghost of Hepburn and she was trying to sidestep it.
Hallie (27:19):
This is a remake. This is a nineties update. This is a different...
John (27:23):
And which is a shame because I feel like the real Hepburn, she was very generous with the new generation of actresses. I notice in a lot of discourse about this movie that I read, it's a lot of, it was like it's the only reason that you're going to, the only reason that you're going to like the old one is if you're an old movie fan or you worship at the altar of Audrey Hepburn, but really I think that the new one always gets a bad rap.
Sarah (27:53):
Yeah most of what I read said that the 1954 one was like far superior. They weren't even in conversation as to...
John (28:01):
And like I said, the 1954 version is in my top five movies of all time, and I think it's very unfair whenever a conversation about these two movies is made where the 54 version automatically wins in all fronts because the arguments that I grew up with both of these and the arguments that I hear about why the 54 version is better, it's so bad Faith, it's such a facile reading of the 95 version, all the criticism. I think that the 95 version, it's so underrated. It really is.
Hallie (28:44):
To me, there are two different experiences, and I think the plot is also just good movie making the plot. To me, the bones of the plot is the same in both, so it's a good plot for any kind of movie, and you can't say that about all remakes and you can't say that about all things that come out today.
Sarah (29:12):
Yeah, there's a lot of room to remake this. It's like when they remade Father of the Bride, enough changes cultural touchstone wise that you can have very different films. It's not like, honestly, remaking Roadhouse is weird to me. I'm probably going to watch it. I like that cast, but I'm like, I don't really need another roadhouse. I'm not wondering how people are behaving differently in Roadhouses these days, whereas Father of the Bride, yeah, it's different between the fifties and the nineties or even today, how people handle things like that.
John (29:41):
The thing about this plot is a lot of people say it how politically incorrect this plot is in both versions and there is a problem with the power imbalances, and they tried to correct that in the second one with bringing an element from the original play back that they didn't use in the first one, which is Sabrina's father is secretly wealthy.
Hallie (30:04):
Right.
Sarah (30:04):
I loved that.
Hallie (30:05):
I love that.
John (30:06):
Even that's a little problematic because it still doesn't give Sabrina to have the correction is that she has to be worldly and have money for her to be a true equal to Linus.
Sarah (30:28):
I hear that point. I thought Sabrina could do her own thing a little bit more in the 95 one. She had more marketable skills because it does kind of just put a bow on everything at the end of it, but I still felt like she could kind of spread her wings and fly a little bit more if she so chose simply by having a resume.
John (30:49):
I think if they were to remake this, I think honestly, just bringing back a lot of the stuff from the play,
Sarah (30:56):
I like the aspect of the play that you mentioned previously where she's just more curious how she'll react to David. That would've been the perfect way to go about it. Giving her this new experience in Paris and having her sort of reevaluate that relationship is really interesting.
Hallie (31:13):
I kind of love in the 54 that she has a friend at the culinary school who's that older man and very sweet. I really love that. I also don't think it really works to have in the 95 having the kind of her confidant be that woman.
Sarah (31:31):
I loved that character.
Hallie (31:32):
I love the woman who she makes at work who actually sort of sees how lonely she is and sees that it's nothing to be ashamed of. It's just her growing up, and I like that you have her have a romantic moment and her sort of not know what to do with it because she has this fantasy still in her head of how can she have a life and a love without David, even though that's kind of delusional.
Sarah (32:00):
I absolutely love that too, because I think what's missing from the 54 version is how much this obsession with David as harmed her development. I think it does come in at the very, very end, but there's not enough time for me to really be able to sit with it, but that's what you see in the 95 version that she, at the expense of her own personal growth has nurtured this infatuation for her whole life, so it's really nice to see her step out and step outside of the romance, even just for that time in Paris.
Hallie (32:34):
And you have these two, I feel like in the 54, they kind of have the sweet man who also sees that she's in love and can read that, but it stays a little surfacey. Whereas I think in the 95 with her boss at the magazine and that photographer, they see her I think on a deeper level where they're like, oh, this is about obsession and loneliness, and you're not going to fix this by having sex with me. You're not going to fix this by not dealing with your issues. You're going to have to fix it in your own head, which parachutes are back to the us and you're like, oh, wow.
John (33:12):
Yeah, I always thought I always really wanted them to expand, but honestly, the 54 version is kind of a leisurely movie anyway, but I really do. I would've loved to see her development in Paris more just a few little scenes here and there of her being taken to the opera of her getting her hair cut,
Hallie (33:33):
Absolutely opera. They had a moment for the opera, which I think would've been really fun and could have given that man at the Culinary Institute a little bit more screen time, which could have been more of giving her more sage advice than just sort of a romantic French ideal.
Sarah (33:51):
I'm curious as to what characters you kept in during the recast in which you took out. I definitely have a mix of 1954 and 1995 characters because I like certain elements from each of those, but I did cut the Old Man Pal, and now that I'm hearing you talk, I sort of regret that a little bit, but he's not included in my recasting.
Hallie (34:16):
Is the French photographer included?
Sarah (34:20):
Yes. And so is her confidant,
Hallie (34:22):
And so is the confidant. Interesting.
John (34:24):
I also think that, I always just kind of thought that Wilder kind of coded the count as gay as kind of an older gay man.
Hallie (34:32):
Yeah, I can see that.
John (34:35):
I mean, that's just me and Billy Wilder liked to do that a lot, and the fact that she wrote back about him and they were like, Ooh, a count, and then it's kind immediately put water on that.
Hallie (34:48):
Right. Oh, and he's 78. Oh,
John (34:51):
That was funny. I'm wondering if this would be a really great prestige mini series, actually, a series that flushes out her time in Paris more that flushes out the development of the Larrabee Brothers while she's away, and then in the last episodes kind of having everybody colliding again. Yeah. I would love to follow this character in Paris for a while that I just don't think a two hour movie is going to give us enough time for,
Hallie (35:21):
And then it also, I feel it could give us more room to get to know Elizabeth a little more and sort of put that in more perspective. I kind of love the idea of her being sort of an equal also in, there was nothing wrong with Elizabeth, right? She's beautiful and smart and sophisticated, and they're just very different women.
Sarah (35:45):
Yeah
John (35:45):
Right. Yeah. From my recast, I didn't go too deep with the recasting outside of the, I actually really liked just reducing it down to just Maude Larrabeem so I didn't recast the father, but I did go with, I was trying to make the, I really wanted to bring back the Mega Watt casting though of the first one because the three charisma bombs of the 54 version does something for me, and I feel like it should be more of a mystery to the audience, especially people that haven't seen the first two, original two. It should be a mystery. Who is she going to choose in the end, or who's it going to be in the end? So I chose for my Sabrina, I was thinking Ana de Armas based...
Sarah (36:44):
That's who I cast too.
John (36:45):
When I first saw Knives Out, I didn't know who she was really, and I didn't realize how, in popular media, how much of a bombshell she's kind of perceived as, because in Knives Out where I first saw her, it's like, oh, she's just a cool, regular everyday person. That's who I saw her as because that's who the movie coded her as, and that's who she was portraying. I could totally see her as a shrinking violet type character, especially cast against this backdrop of all these rich assholes. And then for my Linus, I went with Henry Cavel. We don't need a huge age difference in the story for things to work, because with the wealth and employment piece, there's already a power imbalance. We don't need to add on a 30 year age difference. I feel like he can play detach cynic pretty well. And then for the younger brother, I didn't want a cartoon character, but I also wanted somebody that could be hot and serious and a contender.
Hallie (38:06):
I love it.
John (38:08):
So I went with Glen Powell for my, David, for my
Sarah (38:11):
We keep casting him in things
John (38:14):
For my David Larrabee
Sarah (38:16):
Big fan of Glen Powell, this podcast.
John (38:20):
And he's not...
Hallie (38:20):
What's not to love?
John (38:22):
Yeah, he's 36, I think
Hallie (38:25):
He's 35.
John (38:26):
Yeah, 35. So same age as Ana de Armas. and I feel like if there was a movie with Henry Cabell and Glen Powell as brothers, I wouldn't know who to choose. I dunno who I would choose immediately. And then for Maude Larrabee, I just went with Susan Sarandon.
Sarah (38:47):
That's perfect. I love her.
Hallie (38:48):
Oh, fuck yeah, Susan Sarandon. Oh, that's a fabulous choice. Oh, I think I went too old with my Maude Larrabee then. Well, no, I don't know.
Sarah (39:00):
Susan in her seventies, right?
Hallie (39:01):
Yeah. Susan Sarin, I think is the right choice.
Sarah (39:04):
Who did you pick? A 90-year-old?
Hallie (39:05):
No, I picked Jessica Walter.
Sarah (39:11):
But didn't she die?
John (39:12):
Oh, yeah. She is dead.
Hallie (39:14):
Oh, okay. We'll see. Jessica Walter when she was alive would've been fabulous.
John (39:21):
No one beat Jessica Walter with timing.
Hallie (39:25):
Okay, so I had Jessica Walter, who is two years, three years. She died in 2021, so okay.
Sarah (39:34):
There was a whole pandemic happening. Who even knew?
John (39:39):
It was so sad.
Hallie (39:40):
I had for Sabrina, Anya Taylor, joy from Queen's Gambit could play mousey, could play the mousey that becomes a swan, and I think has the range.
John (39:56):
I love that choice too, because I also feel like the Sabrina character, she needs to be kind of unique and unusual.
Hallie (40:02):
Yes, absolutely. And she is, which I really like about her. Okay. My David is going to be crazy, but hear me out Zach Efron.
Sarah (40:13):
Okay. No, I see it. I see it. I see it.
John (40:15):
I see it.
Hallie (40:16):
People would want to be with him and he's charming, but also a little bit of like, is he the right person for this woman? I dunno.
Sarah (40:24):
A little douchey, but also still sweet. Not that Zach Efron is douchey, but he plays that well.
Hallie (40:30):
No, he plays douchey well. He also plays charismatic well, but also has a little bit of an edge that I would like in the updated David.
Sarah (40:37):
I'm sold. I'm sold.
Hallie (40:39):
You know what I mean? Yeah. The updated David to me needs a little bit of an edge, and then I went kind of crazy also with Linus, and now I'm regretting my decision. I think if we cast this, okay, I had Jason Bateman doesn't really work because they were getting really old for her.
Sarah (40:59):
I just love that you went really fully Arrested Development with this
Hallie (41:04):
I really did because I was like, oh, Jason Bateman could do that.
Sarah (41:07):
But I do sort of see what you mean with that kind of really straight laced kind of character who was really into just matter of fact business. And I don't think of Jason Bateman as a romantic lead, so it would be kind of interesting to,
Hallie (41:27):
I'm super into Jason Bateman. I think he's super sexy.
Sarah (41:30):
Oh, he's attractive. But I mean, I don't think of him as, when have I seen Jason Bateman lately in a role where he's like sexy?
Hallie (41:36):
No one go. You know who I want to have sex with? Jason...well, I do, but
John (41:43):
I do too.
Hallie (41:44):
I also would've cast Tom Hanks as her dad
John (41:49):
That he would've been a very nice chauffer.
Sarah (41:52):
But I don't think you should regret Jason Bateman. I kind of like the dichotomy. It's like two polar opposites and both are equally attractive.
Hallie (42:00):
Exactly. And it would've been, and I think that Jason Bateman, we would've given David a little bit of an edge, and then I think we also would've given Linus a little bit more humor, which I think could have been fun. But now that's maybe a different movie,
Sarah (42:21):
But it is a different movie. It's the 2024 remake. It's okay. I recast every character I could think of. I also cast Ana de Armes, this Sabrina. I really love that. I cast Taye Diggs as Linus and Michael B. Jordan as David.
Hallie (42:39):
Oh, I love that.
Sarah (42:42):
Yeah. I love both of them very, very much.
Hallie (42:46):
Ooh, that's a good one.
Sarah (42:47):
And it's legitimately hard to pick, right? So...
Hallie (42:50):
It really is.
Sarah (42:51):
I did cast all the parents. So I'll start with Mr. Fairchild. I put Antonio Banderas, he'd be kind of a young father, but it works. Mr. Larrabee, I said Samuel L. Jackson and Mrs. Larrabee, Debbie Allen. Mr. Tyson is Tom Selleck. I don't know. I guess they had Her Alibi on the mind? But also I feel like it actually does really work. I can see him being a family owned company man. And Mrs. Tyson, a Sigourney Weaver, maybe I was thinking Working Girl? I don't know. But I like it. I cast this before the Oscars, so I don't know if Emma Stone would take the role of Elizabeth having gotten to Oscars, but I think she would be great as Elizabeth. My cast Linus assistant is Francis McDormand, because wouldn't that be just a fun cameo? And I really liked Linus assistant in both iterations of this.
John (43:44):
Me too. Oh my God.
Sarah (43:45):
Yeah.
Hallie (43:47):
That's kind of an unsung role that's phenomenal.
John (43:49):
I got a note about that when you're finished.
Sarah (43:52):
Sabrina's French boyfriend, I retained him. I don't really know a lot of French actors, so I said Francois Seville. And then I put in parentheses who was an actor, I don't know, but he's French and approximately the right age. Sabrina's Vogue pal. Marianne Cotillard, culinary instructor, Ashley Park cause she's so funny. I thought that would just be really funny. Maid #1 Jenny in 1954, and I didn't rename them, so I'm calling her Maid #1.
Hallie (44:19):
Wow. You're doing a deep cut. I love it.
Sarah (44:21):
Casey Wilson and Maid #2, who I decided would be Rosa in 1995, but I made her Angela Kinsey in the recast.
Hallie (44:31):
It's about Rosa. I fucking love Rosa in 95.
Sarah (44:33):
Yeah, the housekeeper. Who's Joanna in 1995, who winds up with the dad? I put Lisa Ann Walter, and I don't know who the hell that is now, but it's evidently somebody I looked up and thought was good for this role. And then Scott played by a young Paul Giamatti in 1995, and I have no idea what his job was, so I'm calling him a groundskeeper for purposes of this casting. Michael Cera.
John (44:58):
Well, Lisa Ann Walter, isn't she, isn't she? She's from The Parent Trap.
Sarah (45:02):
Oh, that's why I cast her.
John (45:04):
Yeah.
Sarah (45:04):
That's right. I feel like I just had such a strong Nancy Meyer's energy in this space.
Hallie (45:10):
Yeah, there is a big, especially in those kitchen scenes, it's big Nancy Meyer energy. I forgot that I didn't cast my Elizabeth. I had Minka Kelly.
Sarah (45:21):
Oh, I haven't thought of Minka Kelly in a while, but yes, I agree.
Hallie (45:25):
So I feel like we would need her to be so gorgeous. And I can't think of anyone more attractive than Minka Kelly.
Sarah (45:34):
Didn't she just release a memoir too?
Hallie (45:36):
She did. She just released a memoir. She was dating Trevor Noah for a while.
John (45:40):
Oh, yes.
Hallie (45:41):
And in my iteration, she would still be a doctor and she'd still be a pediatrician. But we changed. Would we change her career? No,
Sarah (45:51):
No. It worked.
Hallie (45:52):
I would also want Elizabeth to stay a really hot contender.
Sarah (45:56):
Yeah, I agree.
Sarah (45:59):
What was your note?
John (46:01):
So I just love, I've always loved the secretary in the Linus Is Secretary in the first one, because she just has her own little storyline going on. Do you remember when Linus gives her the tickets to the seven year itch? And then she, which is a reference to another Billy Walker movie, and then she takes her mother out, and then the morning after when Linus getting back into the office, she says, oh, how's your night, Ms. MacCall? And she says, oh, I had an awful night. And she's about to trauma dump. And then Linus just interrupts her and says, oh, that's nice. And it's like, I want What happened? What happened? Did you take your mom to the play? Did something horrendous happen? There was a storyline there.
Sarah (47:01):
So she gets a bottle episode in the prestige series?
John (47:05):
Yes. Yes.
Hallie (47:06):
She does need a bottle episode.
Sarah (47:10):
I would totally be down to watch that. I'd be like, oh, goody!
Hallie (47:15):
Also, which one of you did Francis McDormand? Me. Oh my God. I can't stop thinking about that. I feel like I'm picturing her doing all the lines.
Sarah (47:24):
All right, well, we will be back next month for the Watergate Teen romcom, Dick.
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