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Sarah (00:05):
Hi, and welcome to Forgotten Film Club. We're your hosts, Sarah, Hallie, and John. Today we're talking Her Alibi starring Tom Sellek and Paulina Porizkova Also, apologies for mispronouncing Paulina's last name in the promos. For this episode, my brain switched the Z and the I in the middle of her name and I said, Poor-ZUH-COVA instead of POOR-IS-COVA. For today's episode, I've adapted a post I originally wrote from my blog back in 2021 as part of the third annual So bad, it's good blogathon. Released in February of 1989, Her Alibi earned a whopping half star rating from Roger Ebert and lead actress Paulina Porizkova was nominated for a Razzie.
Sarah (00:44):
"This movie is desperately bankrupt of imagination and wit, and Tom Selleck looks adrift in it, he plays a detective novelist named Blackwood who has run out of inspiration, so he goes to criminal court for fresh ideas, and there he falls instantly in love with Nina, Paulina Porizkova, a Romanian immigrant who is accused of murdering a young man with a pair of scissors. Blackwood disguises himself as a priest, smuggles himself into jail to meet Nina and offers to supply her with an alibi. She can claim they were having an affair at his country home in Connecticut at the time of the crime." So I should have introduced that quote before I read it, but that was Roger Ebert in his review of Her Alibi.
Sarah (01:21):
Now, back to me. Let's start with the opening credits, which has some Clue-worthy theme music. It also features a lot of fake book titles. Fake book titles are one of my most distinct forms of joy in this world, so I will be posting a link to these opening credits in the show notes. More importantly, the book titles let you in on a very important aspect of this movie. It isn't taking itself that seriously. Much of the narration in this film comes from Tom Selleck's character writing his latest novel in a detective series.
Sarah (01:48):
The titular detective is Peter Swift, reminiscent of Tom Swift from the same syndicate that brought you, Nancy Drew and the Hardy Boys. These are airport novels with corny titles. The cover that features a football helmet bears the title, "The Dying Position." The one with a theater setting is called "Looks Like Curtains." My personal favorite features a stained glass window of a nun with a giant syringe in the foreground. It's called "The Dying Habit." You get the picture. The film opens with a murder in a New York City apartment building. The only leads are that the victim was a student whose downstairs neighbor heard an argument in a weird language. Meanwhile, sale Tom Selleck meets with his editor William Daniels, AKA, Mr. Feeney to discuss his four year long writing dry spell. Shortly thereafter, Phil heads to court where he sits with a group of other writers eavesdropping on arraignments for inspiration.
Sarah (02:38):
When Nina, Paulina Porizkova, enters the courtroom, Phil develops a crush and a sudden rush of writing inspiration. There's just one catch. Remember that dead body from a few minutes ago? They think that Nina and a pair of nine inch scissors are responsible dressed as a priest. Phil visits Nina in jail and offers her an alibi. He will pretend to be her lover and she can come home with him to Connecticut. They work out this deal while Phil shouts at her across the room with a correctional officer just on the other side of the door, very stealth. Understandably, Nina plans to ditch Phil as soon as she is released. Unfortunately, there are a whole bunch of thugs waiting for her as she leaves the jail, so she goes to Connecticut with Phil anyway. Full disclosure, what I wrote and published on the internet in years past was "so she goes to Phil with Connecticut anyway."
Sarah (03:26):
Phil's Connecticut home is a lovely old farmhouse with lots of vaulted ceilings and stone facing. True to the promise he made in the jail, he gives Nina the guest room and doesn't attempt to do anything creepy. He mostly just cooks poorly and writes his novel in his head. The recurring joke of the movie is that Phil is fairly paranoid, who were it not for the power of lust would probably never take a risk at all. We see this paranoia frequently juxtaposed with Phil's narration of Peter Swift daring exploits. As the night wears on, Phil becomes increasingly terrified of Nina, which is understandable given that she's an accused murderer who throws a giant knife at his head to kill a bug. Isolated in Connecticut, Phil interprets almost everything Nina does as an attempt on his life. He's so jumpy, he falls into the pool while taking out the trash because he catches a glimpse of her through a window.
Sarah (04:17):
She's painting her face entirely white, clearly murderous stuff, but who can't relate to a healthy dose of paranoia these days? One day Nina rides her bike to a local shopping center. While there, she narrowly escapes the thugs from earlier and rushes home to Phil who is just about to leave for the barbershop. She's afraid to be alone, so she insists on cutting his hair herself. Phil reluctantly agrees to let her use the presumed murder weapon so close to his major arteries.
Sarah (04:43):
Shortly thereafter, Phil teaches Nina how to use a bow and arrow. You can see his new level of trust after having survived the haircut. Unfortunately, she shoots him in the ass. One harrowing drive to the hospital later and Phil is paranoid again. Eventually, Phil works up the courage to ask Nina point blank if she committed the murder. She refuses to answer. He follows her downstairs and sees her brandishing a pair of scissors through a crack in the door.
Sarah (05:06):
As Phil attempts to barricade himself in his room, Nina appears behind him with a rose. She was only using the scissors to remove the thorns. We then learned that Phil had been in a bit of a rut since his wife left him and taking an attractive accused murderer home might be some kind of subconscious attempt at DIY exposure response therapy. So does Phil finally trust Nina? He does until a bomb explodes behind him in the kitchen while Nina is a safe distance away in the pool.
Sarah (05:32):
Phil asks a writer friend to use her connections to research Nina's past. He also begins listening in on her conversations. Unfortunately, the only thing Phil is able to glean from his pocket Romanian dictionary is that Nina has mentioned something about a funeral. In the next scene, Nina makes dinner for Phil's entire family. She says it's a Romanian custom where the youngest woman makes dinner for everyone and then takes a walk while they eat it.
Sarah (05:58):
When Nina leaves for her walk, Phil gives a little portion of the food to the cat before the rest of the family sits down to dinner. As it turns out, Nina's walk consists of fleeing with a friend in a car. Meanwhile, over dinner, Phil laughs with his family about all the times he thought Nina had tried to murder him. He then goes to the kitchen and finds the cat dead. He returns to the table and announces that Nina poisoned them all, but the family thinks it's another joke. The cat's dead body quickly proves otherwise.
Sarah (06:24):
As the family heads to the hospital, Nina returns to the house so that she can tell Phil the truth about everything, which you may have guessed, does not include poison. Alone with Phil's word processor, Nina reads the novel he's been writing. Just as the family arrives home after having their stomachs pumped, a neighbor approaches and explains that his wife saw the cat get electrocuted outside and left his body by the door so as not to interrupt their dinner.
Sarah (06:47):
Nina then confronts Phil for depicting her as a murderer in his new novel, and leaves him for good. Phil later learns from his contact that Nina's family of famous acrobats has disappeared in the United States after trying to defect from Romania. It turns out the funeral from Nina's phone call is the Funeral of Grimaldi dressed as a clown. Phil finds Nina at the funeral. This must be a sort of Sandy/Danny at the carnival moment because they both instantaneously overcome their trust issues.
Sarah (07:14):
They're chased by the Romanian thugs, but they fight them off just in time for the lead detective to show up. And good news! Nina's family's asylum has been approved. Oh, and that dead guy from earlier, he was just trying to help them defect and he wasn't as lucky as Nina and Phil when it came to escaping the thugs. And what good eighties movie doesn't roll credits with a Randy Newman song? This movie is not quite suspense, not quite romantic comedy though it's probably trying to be both. Whether or not you like this movie really comes down to whether or not you'll get a laugh out of Phil's corny narration because his novel is truly terrible. Personally, I find tight shots of Tom Selleck mixing a chocolate milk while his voiceover says "Swift poured himself a bourbon" to be nothing short of hilarious. The end.
Hallie (07:57):
Oh my God, I loved that moment. That made me chuckle too. I really loved that.
John (08:03):
He's such an infantile character in so many ways and just a chocolate milk was just perfect, perfect visual for him,
Hallie (08:09):
And like the very, I know exactly what that brand is. That's the quick brand, the really low budge, quick brand,
Sarah (08:17):
That's a throwback.
Hallie (08:19):
It's quite the throwback.
Sarah (08:21):
So I was just saying to Hallie before you joined John that I didn't know anything about Ruby Sparks and Hallie didn't know anything about Her Alibi, and so what we did is we scheduled two writer romances back to back.
John (08:33):
Two. Oh, yep. I was thinking about Ruby. Yeah, I was thinking about Ruby Sparks during this. Yeah, I feel like these movies, no one ever thought about this. I feel like this is probably a very novel concept that we're coming up with right now, but these two movies are in dialogue with one another. But I feel like Ruby Sparks is a lot more self-aware.
Hallie (08:52):
Yeah, I agree. This got half a star.
John (08:55):
Siskel and Ebert. I feel like film critics in general, they were tough. They were tougher in the eighties and the nineties. I feel like.
Hallie (09:03):
I agree.
Sarah (09:04):
Half a star. It's not terrible.
John (09:06):
No, I don't think it's terrible at all. It's passable. Can I say though, for a movie that includes some suspense, the most suspense I felt during this entire thing was the opening credits when each new title, each new book cover was, it was kind of introduced with an actor or a producer or music by, and they were just doing it one at a time and I just kept on thinking, we're already at produced by, and there's still so much black screen left. How are they going to do the rest of the books? They only have a quarter of the screen filled. What are they going to do? And that was the most anxious I felt during this entire movie, and then they finally just cheaped out and just had all the other books appear right away.
Hallie (10:01):
I agree. I actually was really on board with this movie for the first maybe 20 minutes and then I was like, it kind of started to go in directions that had bones but just kind of couldn't quite land it where I was just like, oh, what are we doing? They would kind of like the priest thing...they couldn't go full throttle with anything. They couldn't just commit to the bit.
John (10:32):
Right
Hallie (10:32):
That was one of my biggest pet peeves in the beginning. I did think it was cute for a movie, cute that these writers who are bored and can't find any inspiration are going to court to find interesting things. I thought that was funny. Okay. I could see that happening in a movie.
John (10:54):
I feel like there was a period in the eighties and nineties where they had all these passable romantic comedies that if they were made 40 to 50 years before they might be considered classics. I feel like the main conceit of this, and I feel like Tom Selleck was a little bit Carey Grant in this, and I feel like this whole premise would've fit in, would've fit better in the forties or the fifties, honestly.
Hallie (11:27):
Yeah, I can see that.
John (11:28):
It just felt, I feel like there was just a little bit of tonal whiplash and just a lot of competing elements that just didn't jibe.
Sarah (11:38):
Yeah. It wasn't funny enough. If it had played as a comedy more, been sort of like that slap stick screw ball era you're talking about, I think it would've worked better.
Hallie (11:49):
Yeah. Well, because the beginning of it also, the music and the titles made think we were going to watch a really fun screwball slapstick comedy. That's what I felt. It had a Noises Off vibe to it in the credits, and then it felt a little bit more, I don't know, even that first meeting with, I'm going to call him Mr. Feeney because I don't know what's his name.
Sarah (12:12):
It's Sam, but I forgot it. Oh, yeah, the character's name is Sam. William Daniels is the actor.
Hallie (12:18):
But even just that first scene with him and that guy, was that his agent, his literary agent? Yeah.
Sarah (12:23):
I think so.
Hallie (12:24):
Then we were in a different movie then we were in a more realistic movie also Holy Batman sexism. Wow. You just forget how that late eighties, early nineties just was. We get it. She's hot. We had like 86,000 jokes about how hot she was. I was like, all right, we could have cut down 4,000 of these and we would've understood
Sarah (12:48):
Also what is the deal with her getting a Razzie for this, because I didn't think that she was any worse or better than anybody else in this cast.
John (12:58):
I'm sorry. I goddamn hate the Razzies.
Sarah (13:00):
Yeah, they're mean.
John (13:01):
And I think that they're also just inherently misogynistic as well.
Hallie (13:05):
Oh, for sure.
John (13:05):
They rescinded, they rescinded Shelley Duvall's Razzie for The Shining in 2022, but they didn't rescind it because they thought it was a good performance. They rescinded it. Well, we now know that Stanley Kubrick was abusive towards her, and we want to don't want to punish victims.
Hallie (13:26):
Oh God, that's embarrassing.
John (13:28):
It's like, yeah, you should have rescinded it because it's a good performance.
Sarah (13:32):
Yeah.
Hallie (13:34):
I don't think she had a bad performance.
John (13:37):
Not at all. In that year, I haven't seen a lot of these movies, but Heather Locklear won that year for the Return of the Swamp thing, and then Jane Fonda from Old Gringo, Bridget Nielsen for Bye-Bye Baby. Allie Sheedy for Heart of Dixie, and then Paulina for Her Alibi. She was great. She was one of the, I feel like she was one of this movie's redeeming qualities. I think that she played her character very interesting.
Hallie (14:12):
I thought they actually had great chemistry. The two of them.
John (14:16):
Yeah. They were really playing around with the...this movie reminded me a lot of Bringing Up Baby and how the...
Hallie (14:23):
I haven't seen Bringing Up Baby.
Sarah (14:24):
I haven't seen it either. I'm so ashamed to admit.
John (14:27):
But it's all about Katharine Hepburn and the Carey Grant roles. It's like the gender roles are often reversed and he's a lot more emotional and feminized throughout that movie, and then in this, I feel like Tom Selleck, he was the more emotional, vulnerable one and she was the, I dunno,
Sarah (14:49):
Rational. Level-headed.
John (14:51):
Yes.
Hallie (14:52):
Yes. She was the one that definitely held the power and you were wanting to see what she was going to do. For sure.
John (15:03):
And also I read up about her personal life. I'm wondering if the filmmakers knew about her background when she played this part.
Hallie (15:15):
What's some of her background?
John (15:17):
She's not Romanian. She's Czechoslovakian. She was born to anti-Soviet dissident parents, and she was left in the care of her maternal grandmother after her parents fled to Sweden to escape the Warsaw Pact invasion. The Czechoslovakian authorities would not allow her parents to reclaim her, and the ensuing battle was actually widely publicized in the Swedish press when she was eight. International political pressure led by the Prime Minister at the time. Olof Palme caused the communist government to allow the family to be reunited finally, and then a few years later she was discovered and became a model and then an actress. But yeah, it's very art imitating art imitating life.
Sarah (16:05):
I didn't know that at all. I knew that she was married to Ric Ocasek and she's the woman from the Drive video by The Cars, but I didn't really look further back than that. I think she was super compelling and I wish that, I feel like everything we do here is some kind of scripts problem, but I guess that's the premise of this podcast, but I just wish that she had better material to work with. She and Tom Selleck did a really good job, but everything happening around them was just kind of like, why is this happening? Once you're in on the joke, maybe we're in on the joke too soon. Once you're in on the joke, it ruins the suspense of it.
John (16:44):
Yeah. I mean, I know that they were using this joke throughout the movie, but it was predictable. Right when I saw her with the face paint, it's like, oh, she's a clown. She's a circus clown. That's what the twist is. She's a circus clown. The knife throwing the trampoline stuff in the store.
Hallie (17:02):
That felt predictable and not scarey. Yeah. Was there a time when we wouldn't have thought that that's what was odd? It was. I got the same thing. I was like, oh, that's
Sarah (17:12):
I was 11 when I first saw this and it scared the crap out of me until probably I think around the time the house blew up. I was like, no, she's not in on it. Oh my gosh. But then when the cat dies, I was like, she is the killer. So I guess the fifth grade audience is who this is playing to, so I had a great experience. I thought it was an awesome movie, but watching it again as an adult, I see totally how it shows its hand too much.
Hallie (17:45):
It felt like it also had a very, very, very strong heavy directorial.
John (17:51):
That's what confuses me because it's one of those things where it's like the director was Bruce Beresford, is that how you pronounce it? Barris Ford? who is most well known for movies like Tender Mercies and Driving Miss Daisy.
Hallie (18:08):
Right. That's right. Driving Miss Daisy, I read. That's right.
John (18:12):
And Driving Miss Daisy was released the same year as this movie and won best picture.
Sarah (18:20):
Maybe he was distracted.
John (18:21):
Yeah, distracted. It reminded me of when Steven Spielberg directed Schindler's List and Jurassic Park in the same year. I'm just wondering if there's just that quality of wanting to do completely different things, but it's just his comedy, his kind of broad comedy didn't work out as well as his drama did.
Hallie (18:48):
No. Do you think, okay, this is going to be kind of damning to Tom Selleck possibly, but I know, do we think he's funny? I think in the right thing. He's very funny. I think he wasn't funny to me in this.
John (19:03):
He was too, sometimes I felt like, I don't know, this is just the way his physicality and the way that he looked, but I think the fact that they tried to inject too much sex into this kind of messed up a lot. They wanted him to be dorky and clumsy without actually making him look visually...like he was way too sexy in this.
Sarah (19:24):
Yeah, he's playing against type in a way that probably doesn't work because I know Hallie, you haven't seen Magnum PI, but he's really funny in that. That show does a good job of balancing a lot of drama. There's a lot of Vietnam war flashbacks in it, and then the solving of the mystery, but there's comedic relief built in and he's got cute little one-liners, or he's the butt of the joke sometimes, but it's never done in the way that this movie is attempting to make him almost skittish. But how can you, I just can't believe a man who looks like that and is six four is really all that skittish. I guess nobody wants a knife thrown at them, but I'm like, I'm not buying that this dude can't dodge that. You Know? He's Magnum!
Hallie (20:13):
And he's so funny in In and Out and Friends. That's what I know him from. You know what I mean is that's my Tom Selleck.
John (20:20):
It felt like watching the dog walking on his hind legs, that's what it felt like during in the windshield scene. It's like this doesn't feel natural for him to see him visually humiliated and doing his butt caught in the garage door, and that scene didn't make any sense either. She wasn't in the driver's seat. I don't know how that happened.
Hallie (20:47):
Yeah
Sarah (20:48):
I left that out. I think I didn't put that in the summary, but basically just to illustrate that she theoretically knocks the gear shift because it's on the steering column and the car pitches forward while he's trying to close the garage door, so he gets up on the hood and the sandwich between the hood and the garage door, but once again, this man is six four and 200 something pounds and lift the door off yourself and slide out. I don't know. I just imagined being a man of some stature, you move through the world differently than I would ever know.
John (21:20):
Yeah. They wanted to have it both ways. They wanted him to be very, very sexy, and also this was his follow up. This was his big follow up to Three Men and a Baby. This was kind of his proving ground for whether or not he could be a full fledged movie star. So I don't think they wanted to be too risky.
Sarah (21:40):
And I think they're trying to make it all psychosomatic or psychological like why he can't function physically, but it's like, I don't know. It's hard because they've established this character who is brave enough to go into a holding cell or a interview room with a potential killer and just put his life on the line both legally and physically to have her come home with him. And that's part of why I think they're hammering home the hotness so much because it's the only justification. She's got to be the hottest woman ever for you to be like, yeah, she might be a murderer, but I kind of want to take her home. I mean, it's not okay, but I feel like they're trying to justify it.
Hallie (22:25):
It's a situation that Calvin from Ruby Sparks would've been, and then we would've probably believed it a lot.
Sarah (22:30):
That makes more sense. That casting makes so much more sense.
Hallie (22:32):
Yes, Paul Dano, and that would make so much sense because you go, oh, no, actually this woman could do some damage on him. This is...
Sarah (22:42):
Or if it's gender reversed, if Phil is the Romanian guy and Nina is like, I don't know, I kind of want to take him home, then I get the fear a little bit more. I don't know if we want to see that movie, but
Hallie (22:55):
You'd have to go really screwball if you want to do that. That would have to be really also, I don't know what bug she's killing in Connecticut. That's the size of a Volkswagen, but...
John (23:07):
Terrifying.
Sarah (23:08):
Well, it's really Baltimore, which drove me crazy. I was like, what feeway is like that in New York City? What is that skyline?
John (23:17):
Yeah, they were trying to pass off New York City. Yeah, Baltimore is New York City and also the Connecticut suburbs. During this entire movie, I just kept on thinking, why does everybody look so sweaty all the time? And at first I thought it was just because of the sexiness of it all, and then I actually read on the American Film Institutes their index of this movie because there really isn't a lot about the production of this movie, but it did mention how of the three months that they took to film this movie in summer of '88, 50 of those days were a hundred plus degrees.
Hallie (23:58):
Oh God. So they were just dying of heat.
John (24:02):
Yes. I guess the temperature reached or exceed at a hundred degrees over 50 straight days and actually hampered the production for a little bit.
Hallie (24:11):
Also, can someone explain the cat thing? I don't get it. So they're saying that the cat, after the cat had some of the stew got electrocuted
John (24:26):
And then went to the neighbor's house and was chasing the mouse in the basement and got electrocuted from some kind of electrical box off screen, and then the wife next door, Donna sees that there was a dinner party going on and just the only true psychopath in this movie is Donna and she's never seen and she sees a dinner party going on and then she brings the cat corpse back into the house and lays it by its bowl, but she doesn't want to interrupt the party.
Sarah (24:53):
How fucked up is that? Can you imagine just being like, well, I guess I'll just leave this dead cat next to its food bowl for them to find.
Hallie (25:00):
Would you ever speak to that person ever again?
Sarah (25:02):
Absolutely not.
Hallie (25:04):
I would truly never. Yeah, that was a really big jump narratively for me. That made no fucking sense, even in a funny way, that made no sense to me. I was like, that's a huge leap.
John (25:22):
And it was just kind of a downer too. It's like, oh, seeing a dead pet just takes the comedy, the comedic win out of the sales very quickly.
Hallie (25:37):
There were little funny things, but yeah, and then the woman eating the cheesecake to try to soak it up was funny.
Sarah (25:43):
This sort of feels like a Neil Simon play to me. It feels like it belongs in 1960 and you should be watching it on a unit set.
Hallie (25:51):
It kind of was straddling, are we in a rom-com in the eighties or are we in a funny...
John (25:57):
Kitchen sink?
Hallie (25:58):
A kitchen sink? Yeah. Something where we're...
John (26:03):
Very domestic and
Sarah (26:05):
Yeah, I find it to be
John (26:06):
Comedy of errors
Sarah (26:07):
I find this movie so frustrating because I actually like it. I like what it's trying to do, but it's just kind of boring.
Hallie (26:14):
It got boring to me too. It held my attention for 40 minutes to be honest, and then I was like, what's happening?
Sarah (26:20):
And it's only 90 minutes long.
Hallie (26:22):
Exactly.
John (26:23):
Just kept on looking at the time left. Okay, okay.
Hallie (26:27):
That's never a good sign. I didn't it too.
Sarah (26:30):
But how do we fix it? Do we make it funnier? Do we make it scarier both or what?
John (26:36):
I mean like do we lean into the suspense? Do we lean into the screw ball? Do we, I guess just increase both of those elements in equal measure biz? There really was no mystery in this. I'm also kind of wondering if maybe the characters both needed a better arc. I mean, she didn't have any arc but him, I would've liked it if biz It's obvious. He uses a lot of flowery purple prose. His books are obviously shit, and as part of the joke is that they're shit, we're supposed to know that they're shit.
Sarah (27:12):
Also, the one that Mr. Feeney hands to him as the book he completed what four years prior is so thin, it looks like it's 110 page novela. I'm like, oh my God.
John (27:25):
And would it have been better to actually maybe add a little bit more heart to the plot and his character arc could have been like he becomes a better writer because he has a real experience with a real person.
Hallie (27:40):
Yeah, totally. I think that's a great point. I think that would've made this. Yeah. I also think we could have had, I would've believed this more with a character actor. I think it was odd to have leading man Tom Selleck in this, but someone else might not agree with that.
Sarah (27:59):
When I recast it, I cast names that are way too big for this.
Hallie (28:05):
I'm curious!
Sarah (28:05):
And I feel that. So in my mind with recasting this, I was leaning into the comedy really heavily. I just wanted it to be absurd. I don't, without a full overhaul of the script that I cannot even imagine, I don't think we can play up the suspense. But if we just made it like this guy is so traumatized from his past relationship that he's manufacturing all of this fear and everything around it is really, really funny then it's a black comedy. So that's sort of what I did, and I was like...I mean there is no Czechoslovakia anymore. I felt like she's probably not defecting from Russia, so I decided she would probably have to be North Korean and great. So I made Chris Evans fill and I made Greta Lee Nina because I was like, we don't really need that big of an age gap she's in, has to be 20 years younger.
Sarah (29:04):
I actually Googled, is there a limit on student visa ages in the us? There's not. So I went with Greta Lee and then I put Stanley TCI in the role of Sam a K, Mr. Feeney, and I did not recast her whole family or his whole family, but I did recast Sam's wife who sits across from him at the dinner table and he mixes her up with his ex-wife, and I thought that was really funny. She has that line that she's like, he recalls story from a decade ago, and he's like, you're not the same woman I married. You're not the same woman who blah, blah, blah, blah, blah. And she goes, I'm not that woman lives on Park Avenue South.
Hallie (29:41):
Yeah, I love that.
Sarah (29:42):
Oh, central Park West, whatever. Anyway, so I cast Annette Benning in the wife role, even though she's too big for that, we got to make all of these other characters bigger and then play up the comedy over there.
John (29:54):
I like the Ruby Sparks. I like the Ruby Sparks connection.
Sarah (29:58):
I didn't even do that on purpose. I just really love her.
Hallie (30:00):
Annette Benning in more movies, please. Maybe that should be one of our goals for this podcast too.
Sarah (30:06):
So Frank, who is the detective who trolls Phil a bit, which I really liked. I like that a lot and I felt like it needed to be even more comedic. And so I put Jamie Lee Curtis in that role because I could just imagine her calling and taunting Chris Evans like, oh, how's the hot psychopath? Are you dead yet? So since they are now dealing with Korean bad guys, I recast the lead who's the older bad guy whose name I think is Troppa? I don't really, I just looked at the IMDB, so he's the older bad guy, and I cast Song Kang-ho from Parasite in that.
Hallie (30:49):
Was that the dad in Parasite?
John (30:51):
Oh, he's dead now.
Sarah (30:52):
No, no, he's the driver.
John (30:54):
The main.
Hallie (30:55):
The main guy. Yeah.
Sarah (30:57):
And then the other bad guy whose name I don't even remember. I wrote the actor's name who played him. So I don't even know the character's name. The other bad guy as I've described him in my notes, I cast Steven Yeun from Burning and Nope. So I feel like they need bigger characters too.
Hallie (31:17):
I love that. I think the North Korea connection also would make a lot of sense now,
John (31:23):
Especially since they're very protective of their other performers and important members of their culture.
Hallie (31:32):
And Chris Evans. Chris Evans. So you're going for the hot thing too. We're trying to keep it in the hot vein.
Sarah (31:42):
I mean this is no criticism to Chris Evans. There is something so suave about Tom Selleck that almost no other person possesses that makes him completely unbelievable in this role, but I'll roll with it because he's gorgeous. But Chris Evan could really play up the comedy and be bumbling enough that I could be like, this guy's really hindered by his trauma or damage or whatever. But yeah, I think he could believe it more.
Hallie (32:12):
I think that you hit the nail on the head for me with what my issue with Tom Selleck with all the lines. That's why I think the directorial hand felt so heavy because it felt like Tom Selleck just wasn't inhabiting these words. It was just sort of like, I'm going to make this quirky, here I go, and you were like, but this isn't you.
Sarah (32:36):
Exactly. He really is funny and he's doing the best that he can, but at the end of the day, the guy is so svelte and comfortable in his body, he cannot make me believe that he's not able to get out of a garage door situation. I can't buy it.
John (32:52):
He doesn't look like a regular human.
Hallie (32:54):
Exactly. Yeah, he doesn't, and this was peak Tom Selleck. As we said earlier, this was his heyday when he was a heartthrob. I mean, he's still a heartthrob. He's a hot man.
Sarah (33:08):
I mean he's literally a Navy Seal in Magnum pi and then they're like at the same time, I mean, no offense, but nobody has that much range. You can't be a Navy Seal and then also this man who can't figure out how to deal with a bow and arrow in the ass.
Hallie (33:24):
Do you think it's because he has comedic ability in other situations that the director was like, oh, I just still do not believe this. The same director is Driving Miss Daisy. That's crazy to me.
Sarah (33:35):
That is wild. To answer your question, I can see how this makes sense on paper, but he's just too...it's not the X factor. What is it? He's too imposing. It's the same thing I would say about Ted Danson, who if you watch his really early acting and Laverne and Shirley is incredibly wooden. He is not the Ted that you know and love, but you would see how a casting director would continue to cast him because he just has this presence, like his stature and the way that he takes up space. Even with being uncomfortable delivering dialogue early in his career, I would keep calling that guye back and that's Tom Selleck's problem in this. He takes up space too comfortably, and I don't know that he can not do that.
John (34:29):
Like I said, I think that, I know I invoke his name a lot, but I think that there's a Carey Grant quality to him. However, with Carey Grant, there was a background in the circus. There was a background in Vaudeville where he was incredibly beautiful, but he also knew, he also had the training on the physical comedy and how to be a clown. And Tom Selleck, I feel like his humor doesn't derive from his physicality because the humorous physicality betrays who he is too much. I think his humor is more from his line delivery, his comedic timing and how he delivers dialogue in the projects where he is funny.
Sarah (35:18):
If they want to roll with the suspense more, they've got to make weirder shit happen around her that feels scarier than, and I'm not saying that knife isn't scary, that is scary, but she's tiny. He could just completely be like, okay, enough of that and move her out of the way as soon as something like that happens. It needs to be more insidious. I don't like that angle. I don't. I feel like it just needs to be more skrewball. But she just doesn't feel like a threat to him.
Hallie (35:51):
Yeah. She doesn't feel like a threat to him. It feels much more, again, I thought they had great chemistry, so it also felt sort of like the will they/won't they felt there in a way that didn't make me feel...it just something with some ingredient wasn't there.
John (36:09):
Do you think that, a little bit of script doctoring here, but do you think that it would've been better...I dunno...what if he is just a little bit dumber and more naive and he doesn't want to be in an ivory tower like he says in the movie, he wants to be able to experience the things that he writes about, and so he takes this person in believing, believing that she probably killed this person. She probably is some kind of a spy, like a dangerous spy, and I'm going to take her in. And then he projects those expectations on her and as the movie goes along, we actually learn, oh, it's his idea of her. It's completely backwards and he's just projecting his male fantasy onto her and it turns out that she's a circus clown. I feel like that twist sounds funnier than me than what we got. It's the same twist, but it's just delivered in a
Sarah (37:14):
No I, I'm trying to imagine it because I think I like where you're going with this. So basically you're saying there's never any physical danger to him, so we kind of have to remove the boat of the ass and...yeah, I like that better. I think that's a really smart take. So it's all just a black comedy about paranoia
John (37:41):
And the male gaze.
Sarah (37:43):
Yeah.
Hallie (37:44):
I think that actually would make more sense. I am in favor of that. Then it's much more psychological and actually funnier.
Sarah (37:52):
It still feels like a more innocent version of Ruby Sparks, but I don't hate it. I feel like there's kind of more room for character growth in this take.
Hallie (38:01):
More innocent. What do you mean? Just in the malice of what he's created kind of thing.
Sarah (38:07):
Well, I mean, I guess what John's describing is a giant perception error and theoretically if he becomes aware of that, he could be like, wow, I've internalized some really messed up things and potentially change it. He's not scripting her and controlling her. I guess we'd have to see how the character took shape as to whether or not he could step outside of that way of thinking. I do love that Randy Newman song though, that Randy Newman song is awesome.
John (38:33):
Has that ever been set before in the human language? In the English language? Has it ever been uttered before?
Sarah (38:40):
I do love that Randy...
John (38:41):
That was an awesome Randy Newman song. I've just never heard anybody say that before.
Sarah (38:45):
What? Who has not said that I could name three awesome Randy Newman songs right now. You've Got a Friend in Me, The Theme from Monk, this song from Her Alibi. There you go. Top that.
John (38:54):
There's a jungle. I forgot he did Monk.
Sarah (38:57):
I'm sorry. I feel like I picked a boring movie and I don't have anything else to say about it.
Hallie (39:01):
I don't either. But you didn't pick a boring movie. Again, I think we hit on all of the things that all of us were thinking.
Sarah (39:08):
It's just so lightweight. There's not that much to unpack.
Hallie (39:11):
Yeah. There's not a lot to dig into. It's a little bit of, I'm just thinking about a scene in it that made me chuckle, which is the one where they're like, what's going on with you? And he starts explaining and they don't listen.
John (39:32):
I mean, I think it's a cute premise. It's just the execution. And I think that the critics were much too harsh on this movie and I think that whatever bad notices Paulina Porizkova got, we lost out. We lost out on a big talent. I think a lot of potential.
Sarah (39:56):
So just a quick shout out to her. If you're not following Paulina Porizkova, you should be because she's a wonderful person. I don't know her at all, but...
John (40:05):
Yeah. Oh, sorry. Go on.
Sarah (40:08):
Well, she's really into aging naturally, and she was, I mean, this is one of the most attractive women in the world. She was the Sports Illustrated model. She was a music video model and she talked about being like 60 years old and feeling like she didn't exist. She was feeling that invisibility of being an older woman, which is absolutely tragic because if it's happening to her at 60, it means it happens to the rest of us a lot sooner than that.
Hallie (40:36):
Oh yeah.
Sarah (40:38):
And she's just done a really good job using her social media presence to talk about authenticity and aging naturally. And she's written a book and her whole marriage with Ric Ocasek is kind of this crazy thing too. They were going to divorce, he passed away before they could divorce, and she took care of him and he had already cut her out of his will.
Hallie (41:03):
Oh my God.
Sarah (41:04):
So she's just a very strong individual, not knowing her at all personally, I feel like she's exhibited a lot of strength and poise, and I find that incredibly inspiring
John (41:16):
And I feel like there was a very misogynistic undertone to how skeptical people were of her.
Hallie (41:23):
Absolutely.
John (41:25):
It's the way that I feel like, again, I think that the Razzies are pretty misogynistic and I think that they often pull apart women who are considered sex symbols. I'm not saying that she wants to be considered a sex symbol, but that's how she was framed. They attack those types of actresses the most. I feel like, and I was reading the interview with Tom Selleck and he like Tom Selleck he actually had to defend her a few times during the press tour for this movie saying, I really want to dispell any rumors. She was amazing to work with. She was super gracious. She was super nice. She never stormed off the set. I don't know where people are getting that idea from. She never had any issues with me or the director. So there was just this strange dialogue about her going on at the time.
Hallie (42:19):
That's unfortunate.
John (42:21):
Yeah, she was labeled difficult before this movie even came out. And even though no one on set was corroborating those rumors.
Hallie (42:32):
Well, I'm glad Tom Sellick stood up for her.
Sarah (42:35):
I think it's a good point too. I don't think this is a half star movie. It's at least a one star movie. I would say one and a half stars, to be honest. I don't know if I would give it two, but I'd probably give it one and a half. And it is a real bummer that no one cast her after this because I think she was great. I don't get the criticism. She seems authentically Eastern European to me.
Hallie (42:57):
Completely.
Sarah (42:58):
And I would've wanted to see her and more. I'm glad she's done well for herself in other arenas. She also wrote a novel, I think so good for her.
Hallie (43:07):
Wow. I'm going to do some research on her after this. You're talking about stuff that's very interesting.
Sarah (43:12):
She's really cool. Yeah. John's right. This is the recurring theme of this too. In addition to scripts that needed work, I feel like we have covered a lot of female directors and now this female lead actor who just didn't get a lot of TLC that other people get this nurturing and this mentorship. And so what we've seen are a lot of work products that could have turned into something much better, but nobody nurtured it and gave it that incubation.
Hallie (43:42):
And also maybe it goes to the thing of you can have X director, but if X director isn't, we don't know what the story is behind it, but just because a flashy director is on a project doesn't really mean much.
Sarah (43:58):
Yeah, I do have a ton of questions about that, things that we don't have insight into, but I'm like, was this sort of on the back burner or who else was staffed to this project or just what were people doing? Were they just dying of heat stroke? And so they were like, fuck it, that was good enough. I would totally understand that. But yeah, I don't know. I do feel a little, like I said, we select these movies largely because the scripts have good bones, and that sort of inherently means that there's also a problem with the script. But I'm also like, it is a sign of the times where things were just in theaters. You'd go to the mall and you'd see whatever was playing, and so it was still going to make money, but it doesn't really feel like you ever see anything in 2024 that has this kind of script that gets greenlit and then funded. And I mean, even really good movies struggle to make money right now. I just don't know that you would ever, ever, ever see something like this on a big screen in 2024. And some of that is kind of sad because you're not going to see...
Hallie (45:12):
I was just going to say.
Sarah (45:12):
Yeah, you're not going to discover new talent that way.
Hallie (45:16):
Right. I think some of that is very sad and speaks to the issue that's happening in Hollywood and on Broadway of the lack of originality at times. Or like let's take in Hollywood, it's the superhero movies and not shitting on all superhero movies. Some are very good, but it's like we're packing theaters to see things that people are almost guaranteed to make butts in seats, unless it's an indie movie that you can put at a smaller theater and we can just say, oh, that's an indie movie that we weren't expecting a big audience with, and we're feeding it to these smaller houses that we know people will give it a shot.
Sarah (45:56):
The financiers went into it knowing that would be the case and yeah, exactly. This is reminding me, so I've been watching Capote versus The Swans, the newer series.
Hallie (46:07):
Oh, I've heard it's great.
Sarah (46:09):
Yes, of Feud, and it is great, but I had never watched the Bette/Joan series, so I went back to watch it a few weekends ago and yeah, no, John's making a funny face for those of you listening at home. And it, there's some problems there, which I won't delve into. It was a Ryan Murphy iteration of Feud, and so it's very Ryan Murphy in all the ways you can imagine. Capote versus The Swans is Gus Van Sant. It's very Gus Van Sant, so do it that once you will. But there is a scene in the first season of Feud where Joan Crawford's character has a speech about how the bringing wait, not bringing up baby shit, how the whatever happened to Baby Jane era of Hollywood. So the early sixties is not like the silent era because in the silent era, you didn't have to spend a lot of money to make a movie.
Sarah (47:06):
You could kind of just put something together very creatively and see what would come of it. And so you had all these women working in every aspect. So they would be editing, directing, behind the camera, and people are like, whatever, we turn out a hundred of these a week, or maybe more than that. So who gives a shit? And then suddenly all this money got involved and it's the early sixties and now it's a whole different ball game. And it feels like that's what's happening again now in this different way. And as much as this movie, Her Alibi is not something I would endorse per se. I miss going to the mall and just seeing whatever the fuck was playing at three o'clock in the afternoon, and I don't need to see great stuff all the time. I am just kind of sad that we don't have the wide variety anymore.
John (48:00):
Yeah. The mid budget comedies and romcoms, it's gone.
Sarah (48:03):
Yeah.
John (48:05):
Now it's all, now it's all Netflix. And I mean, Netflix has produced some pretty interesting and great movies sometimes, but it's on average though. These movies are just going to be forgotten. I mean, maybe in another 20 years we can start to do, we can get back together and do Forgotten Film Club for forgotten Netflix movies from this era.
Hallie (48:27):
Right. I'm sure.
Sarah (48:30):
I'm just waxing poetic for mall movies. This is a mall movie. This is what you see when you're 14 years old and you and your friends are not getting picked up until five o'clock in the afternoon and there's something special about that.
John (48:41):
Yeah.
Hallie (48:42):
Yes. That and an Auntie Anne pretzel. You get that.
Sarah (48:44):
Yes and an Orange Julius that you share four ways.
Hallie (48:48):
Orange Julius
Sarah (48:48):
And still don't finish.
Hallie (48:50):
Yeah, A Sbarro slice of pizza. Oh my God. Malls. Yeah. Malls are a thing that people don't go to anymore. I'm digressing, but now I'm thinking about the mall and what a gem of the nineties that was. The mall experience, right?
Sarah (49:07):
It was.
John (49:08):
I like the meme that says in 60 or so years, all of us millennials are going to be put into nursing homes that were converted malls.
Sarah (49:20):
God damn that's bleak.
Hallie (49:20):
That's so probably true. That's upsetting.
Sarah (49:23):
You know what? No, I'm not going to allow that to happen. I'm going to convert a mall into a community center for us millennials to hang out at. So you can get your Auntie Anne's Pretzel and you can, I don't know, go do a Jazzercise work out, and then you can pop by the Close Horse. Cause we're going to be Close Horse people. I think we could bring them back into business when we're 75.
Hallie (49:46):
There has to be a Disney store with the huge...
John (49:50):
Goofy. Coming out through the window. Or did they all have that?
Hallie (49:52):
No, mine at the mall had a huge, just like stuffed animal kit doors have that.
Sarah (49:59):
I believe we had a Dumbo with the ears. So I guess what I'll say about that is if you build it, they will come. And I think we can incorporate that into my mall community center.
Hallie (50:10):
I like that.
Sarah (50:10):
And also you can apply for your Medicare prescription plan while you're there, so don't worry about it.
Hallie (50:16):
Probably help parents back in the day. You could make a day out of the mall.
Sarah (50:22):
Yeah. I mean, my mom said that her favorite thing in middle school was to leave me at the mall because I was kind of trapped there. And there were other adults I could get help from if I needed help. So I guess that's why, I mean, kids are trapped behind screens these days, but it also feels like they don't get to hang out without adults around. And maybe it's because they don't have the mall. I don't know.
Hallie (50:47):
I mean, true. That's actually a great point. The mall was safe. I mean, I remember you would go on Friday night, you would go to the mall with your friends, and then at 8:30 there'd be a line of cars to pick up kids.
Sarah (51:01):
So I'm from the south, so Friday night was the football game, and we'd go on Saturday afternoons.
Hallie (51:07):
Midwest. We were just mall all the time,
Sarah (51:09):
All the mall. But yeah, good times. I feel like we said good things about this.
Hallie (51:17):
I think we did too. I think we did it. It's due diligence. Wow. Now I'm really just thinking about malls.
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