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Sarah (00:00:00):
Hi, and welcome to Forgotten Film Club. We are your hosts, Sarah
Hallie (00:00:04):
Hallie
John (00:00:05):
And John
Sarah (00:00:06):
Hallie and I are friends from the internet who met for the first time in real life in a cabin in the woods in Wisconsin, and somehow it wasn't the plot of a horror film. I know John from college. And Hallie and John have never met, so we're just a bunch of people who like movies, chatting online, and sharing our thoughts with you about films that were forgotten from the eighties, nineties, and aughts that we don't think should be forgotten, but do need a few key improvements. Today on Forgotten Film Club: "Dreams Change Friends are Forever." That's right. We're talking the classic Britney Spears film Crossroads from 2002. I'm super excited. I had not seen this movie since the seventh grade. I had only seen it once.
Hallie (00:00:53):
I watched it at a sleepover
Sarah (00:00:55):
And John of course has just seen it for the very first time.
John (00:00:59):
Yep, yep. I was a crossroads virgin.
Hallie (00:01:02):
How does it feel? How do you feel to have popped that cherry?
John (00:01:06):
Yeah, it's not the tone I was expecting. It was a lot more earnest than I thought it would be, which I really liked
Hallie (00:01:14):
And I also feel like in watching it again as an adult, there are things that are actually very profound in the way they can be in this sphere. Let's not go too off the rails with it, but it had more success than I remember
John (00:01:30):
And success two ways that aren't really acknowledged. This made a lot of money. This made I think five times its budget back. It was only 12 million dollars to make and I think it made 60 million in the box office.
Sarah (00:01:44):
Wow. I had no idea it made that much money
John (00:01:47):
And Britney Spears got some good notices from a lot of critics too.
Sarah (00:01:50):
I read that she drafted the outline of this story. This was her concept.
John (00:01:56):
Yeah. She pitched it to Shonda Rhimes who wrote it, and then Shonda Rhimes workshopped it. Yeah, so this was kind of Britney's baby.
Hallie (00:02:05):
And it had the great vehicle for her song. They made almost like a musical moment out of that song. They gave a narrative backstory to it.
Sarah (00:02:14):
Yeah. Okay. We open on a group of 10 year olds burying a time capsule. It's a sweet little moment until Britney Spears's voiceover narration informs us that their wish to be Best Friends Forever did not come true.
Hallie (00:02:26):
Every girl's worst fear continue
Sarah (00:02:29):
My stomach saying truly. At 33 years old, I was still like, oh no. The loss of female friendships is way greater of a loss than any romantic loss I've ever experienced.
Hallie (00:02:40):
Oh, 100%. I still talk to women today that are like the word best friend was so triggering as I got older because it was this thing that became used against you at a young age or it was a promise that was the first promise broken. It has such an emotional, I think, oh, anyway...
Sarah (00:03:00):
So we cut to Madonna's. Open your heart to me. Brit is dancing in her underwear whilst eating breakfast for reasons that make no sense other than to make the next few seconds not incredibly awkward, she puts her PJ pants back on just before Dan Aykroyd enters the room. He is her father. This is some of my favorite casting in the entire movie, and he's bringing in her graduation robe because she is valedictorian. We are in Georgia. The accents in this movie are inconsistent and I'll just leave it at that.
Hallie (00:03:28):
Yes, agreed.
Sarah (00:03:31):
Britney is playing Lucy, I'll refer to her as such henceforth. Taryn Manning, Pennsatuckey from Orange Is the New Black, is playing Mimi who is pregnant--a major plot point--and Zoe Saldana is playing Kit a brief walkthrough. The high school hallways informs us that Mimi and Lucy are at best not in touch, whereas Kit is openly hostile to Lucy. She shames Lucy for being a virgin while the rest of the school shames Mimi for being a "hoe" as the boy with the bleach blonde hair so crassly put it. Kit seems to be a really popular pretty girl who walks a tightrope threaded neatly between the Madonna-Whore complex. We've already established what the others two, which makes me wonder what's her damage? I really can't remember much of it, so I'm going to guess it's some kind of drug addiction.
Hallie (00:04:18):
Whoa. I would never have gone there, but I love it. I love hearing someone else. This is so great.
Sarah (00:04:24):
That night. Lucy cries in her room, valedictorian feels meaningless to her. She feels like she missed out on high school by studying all the time. Dan Aykroyd tells her that they both worked really hard for valedictorian and she's like, okay, yeah, no problem dad. Just go ahead and continue to live vicariously through me. I'll work this out in therapy 10 years from now. That night there's a school dance, odd for people who have just graduated, but okay, I'll roll with it at the dance. Mimi asks Lucy if she's going to dig up the time capsule with her as they promised eight years earlier, Lucy politely declines because she has plans to go upstairs with Justin Long. I don't know his name in this movie. I'm not going to learn it. I'm just going to keep calling him Justin Long.
Hallie (00:05:04):
We don't need to learn it. It was a great moment of Justin Long though in his career.
Sarah (00:05:09):
Also excellent casting, especially at this time, but that casting has aged well. I think that makes perfect sense.
Hallie (00:05:16):
Justin Long was hot.
Sarah (00:05:17):
Yeah
John (00:05:18):
He had a six pack of this.
Sarah (00:05:21):
Yeah, they're all a little too pretty for regular life, but we'll allow it. It's Hollywood.
Hallie (00:05:27):
We'll allow it.
Sarah (00:05:28):
Mimi then finds Kit and asks if she's coming with her to dig up the time capsule and Kit is predictably mean. Meanwhile, Lucy and Justin Long attempt to lose their virginity to each other.
Hallie (00:05:39):
Lucy attempt to lose their virginity to each other. Thank you for that.
Sarah (00:05:45):
Lucy, who is clearly not attracted to Justin Long asks to "hear the list again." He read the list of very practical reasons. They have decided to have sex with each other. She seems not totally persuaded, so he just says, "please, please, please. I'm begging you," which ew so gross. This is way grosser to me now than it was when I first saw this because clearly I did not fully understand the dynamic of what was happening back in seventh grade. Then they share a really sad kiss. Lucy laughs it off and says that they shouldn't have sex with each other because they don't really like each other like that. And I'll just say to all the haters of this movie that said it was too mature of a film for Britney's fan base, this is the one scene I remember in the whole entire movie because 12-year-old me was like, yes, of course you should wait to have sex for the first time until you're into somebody and you really like them and it's not just the nice boy from science class and I think that's a very, very affirming thing to see reflected in a teen movie.
(00:06:40):
So thank you for that, Britney Spears.
Hallie (00:06:42):
You know what? You're right. I think I had the exact same reaction. I think I watched it and went, duh.
Sarah (00:06:49):
Justin Long then makes one last pathetic plea for sex because he says, guys who go to college without having first had sex are ostracized, which like I know that no one under the age of 25 is listening to this podcast, but just in case, let me say to all of you younger listeners out there, this character fears are unfounded. I hope the fear wasn't even true in 2002,
John (00:07:09):
Although I do feel like Justin Long did go on to play three or four other characters that were obsessed with losing their virginity before they got to college or before the end of high school. So I like to feel like all those movies are interconnected with this one.
Sarah (00:07:22):
Some kind of extended universe.
Hallie (00:07:23):
Yes. Well, I think it's definitely a thing that I'm sure some people think about. I didn't think about it in the I'm going to be a loser because of this. Oh, great.
Sarah (00:07:34):
I just think it's a period piece of 20 years ago. I think this was definitely not true in 2008 and from everything that I've heard these days from younger people, even people just like eight years younger than us, I would say it's definitely not a thing anymore and I think that means we're heading in the direction of healthy relationships. So I'd like to take that as a step in the right direction. I also feel like this was the age of all of those Van Wilder movies and that trash, so I don't know how much of this was just teen tropes and
John (00:08:09):
Yeah, the teen sex comedy, which really is actually is a horrifying term. Oftentimes, it was all about guys scheming to lose their virginity before graduation. That was a whole sub-genre of movies in this time period. So Justin Long is very apropo or his character is very apropos for this time period.
Hallie (00:08:33):
Right.
John (00:08:35):
He's in the wrong movie though.
Hallie (00:08:36):
Yeah,
Sarah (00:08:37):
No, I think it's right for the time period. I just think this is, it just raises the stakes in a way that while Britney I appreciated as a middle schooler, I didn't really appreciate this dude's vibe so much
Hallie (00:08:51):
The desperate, let's make a list of why we should pretty please isn't doing it for you, Sarah.
Sarah (00:08:57):
No, I found that actually pretty troubling, but she really had such a good boundary and was such a good role model that I was like, well, thank God I remember her and not really him, so that's good.
John (00:09:07):
The fact that they were, they weren't even boyfriend and girlfriend. They just called each other lab partners.
Hallie (00:09:15):
I just want to know the back of how this all came up that they were like, here's what we'll do. We'll make a list of why and then we'll read it to each other on prom night.
Sarah (00:09:24):
It's not even prom night. They're like,
Hallie (00:09:26):
Oh yeah, not even prom. You're right. Just like a dance at the end of the year, a dance when they've graduated,
Sarah (00:09:32):
Which I've never ever heard of. I feel like they're like, get out of here. You don't go to the school anymore after graduation.
John (00:09:37):
Did they go to Rome and Michelle, they had the last night of school dance.
Sarah (00:09:42):
Oh, I thought that was the prom.
Hallie (00:09:45):
I don't remember Rome and Michelle very well. I think I only saw it once,
John (00:09:51):
But it seems like in a lot of these movies, they just don't expect you to think too much. They just kind of think like high school dance. It's somewhere.
Sarah (00:09:57):
Well, bad news. Shonda Rhimes, I thought a lot about this movie.
Hallie (00:10:02):
She carried it with her
Sarah (00:10:03):
In the parking lot, a man stops Mimi and asks if the baby is his. I said, man, I guess he's actually a teenage boy. So whatever.
Hallie (00:10:11):
But the cut from Justin Long to this person Yes. Feels like going from a tiny boy to a man in the world of Crossroads. Yes.
Sarah (00:10:20):
So in the parking lot, a man or a boy, it's unclear, stops Mimi and asks if the baby is his. She doesn't comment. He accuses her of sleeping with someone else. I think this is her high school boyfriend. I think it's some Dawson's casting, but she punches him in the face. When Mimi arrives at the tree where they bury the time capsule, she finds Kit waiting for her kit tells her the time capsule is on the other side of the tree. On the other side of the tree they see Lucy in formal attire holding a large shovel. Yes. She went home to get a large shovel. No, she did not take that opportunity to put on more sensible clothing. I also have a question. This is so stupid and nitpicky, but this is just my brain. How stealth was Lucy with that shovel? That Kit was on the other side of the tree or had Lucy just been standing there silently with that shovel and heard Kit walk up to the tree and there's no interaction between Lucy and Kit who are near feet from one another until Mimi shows up and then suddenly what?
Hallie (00:11:26):
Both are just unsettling. Both thoughts are unsettling that she just got there and standing there in a nice dress with a shovel, a little blonde girl with a nice dress and a shovel.
Sarah (00:11:37):
I think I do find it unsettling from a fight or flight kind of response cause if somebody is near me in the woods with a large shovel, I would like to be aware of that person and you
Hallie (00:11:48):
You already think this person is weird. You're not friends anymore and be like, okay, maybe I made the right choice not being friends with you. Creepy.
Sarah (00:11:54):
Yes. The fact that she's just standing there with this giant ass shovel saying nothing, I find incredibly unnerving. Kit pulls out her wish first. So they've all buried wishes in the time capsule and I can't even remember if that was mentioned in the opening scene, but they're like, let's unbury our wishes. So Kit pulls out her wish first it's her bridal Barbie and if the big rock on her finger and her fiance at UCLA are any indication her wish is on the verge of coming true. Lucy pulls out her wish next a locket containing pictures of her and her estranged mother. She announces to the group that her mom lives in Arizona, but her dad said it wasn't a good idea for her to reach out, so she just didn't do it. Mimi pulls out her wish last, a key chain of the world. She then informs the group that she's making good on her wish to get out of town. She's going to California to audition for a record company.
Hallie (00:12:43):
I shouldn't laugh. That's really cruel of me that I laughed, but I did
Sarah (00:12:47):
It doesn't...
John (00:12:47):
The way that she says I got an okay voice.
Sarah (00:12:51):
It doesn't feel like something that...This feels like something that would happen in 1960 maybe. I don't know much about that, but it doesn't feel like a 2002 plot to me.
Hallie (00:13:05):
Totally. Maybe that's it feels very, that's very much what it is. In 2002, we should know better that that's how you get put into a creepy situation.
John (00:13:15):
Now, if this movie had come out in 2003, they totally would've changed it to an American Idol audition.
Sarah (00:13:21):
That's fair. That makes a lot of sin.
Hallie (00:13:23):
Oh, I think you're right. Yep.
John (00:13:24):
But I think this came out just shy of American idol's debut.
Sarah (00:13:29):
Lucy and Kit say she can't audition because she's pregnant and Mimi is like, no, I'm going to anyway, because Mimi is a total badass. She invites them to come too. They say it's a stupid idea.
Hallie (00:13:40):
Can't audition, you're pregnant. I forgot about that. You audition. You're pregnant. That's right. I forgot. You can't do anything when you're pregnant. I did forget that.
Sarah (00:13:49):
The next day Kit has a fight with her fiance on the phone. Lucy asks her dad if she can try again to get in touch with her mom. He shuts her down. You can see where this is going. Kit and Lucy hop in a car and head out of town with Mimi and a strange man who was hot, so I guess it's okay. No, it's really, it's not okay. If this wasn't a movie, they'd be dead or in a cult, but it's a movie, so it's fine. Anyway, Lucy informs Mimi that she's not going to LA and just needs a ride to Arizona. This movie has a very, "don't make me sing" vibe. In the car the girls persuade Ben to let them listen to Nsync for 30 seconds and Britney duets with her then boyfriend on "Bye Bye Bye." And this is just a friendly reminder that Britney's music is far better than anything Nsync ever released,
Hallie (00:14:34):
Correct?
John (00:14:35):
Yes.
Sarah (00:14:36):
Just over the Alabama state line. Ben pulls off the side of the road to sleep. Then they realize they have no money and no plan. They have $486 between them, so Lucy tells them it's going to be a tight budget to la, but truly even for 2002, there is no way they're making it across the country with four people on that budget. Maybe they're getting
Hallie (00:14:56):
Absolutely not.
Sarah (00:14:57):
Maybe they're getting to El Paso if they're lucky.
Hallie (00:14:59):
Oh my God, that is nothing. Yeah, that was very shocking.
Sarah (00:15:04):
In the bathroom of a rundown motel, Mimi and Lucy asked Kit how she knows Ben. He's been in jail and they're not sure if he killed anyone, but don't worry, it's still a fun road trip movie. I'm
Hallie (00:15:15):
Shocked my mom. I think my mom, I saw this with my mom later after the sleepover and I'm surprised my mom didn't go: "You know never ever, ever, ever get into a car with someone you don't know."
John (00:15:26):
I know that we're not supposed to know how old Ben is really, but he was old enough to go to jail for six months and have a lot of stuff happen to him. I dunno, just like a weird guy in his early to mid twenties transporting three teenage girls across the country. I feel like that's how a lot of true crime YouTube stories start out.
Hallie (00:15:48):
Totally.
Sarah (00:15:49):
A hundred percent. I do get the sense that Ben is 20 maximum though he was in college at the time of that arrest, so I think he's probably two years older than them at most. Maybe less than that.
John (00:16:01):
Okay.
Hallie (00:16:03):
No, I agree. But you're right. At that age, even two years is a big...18 to 20 is a huge gap at that age.
Sarah (00:16:10):
For the rest of the day, Lucy avoids Ben as much as she possibly can from the backseat of a car, afraid to be alone in a car with Ben. All the girls go into the grocery store when Mimi needs a snack. No, no, sorry. It is not a fun road trip movie. It is a high drama. Kit and Lucy argue in the grocery store about Mimi raising a baby alone. Cut to Lucy calling home to tell her dad that she's alive and then the car breaks down in Louisiana. Lucy. Oh yes. I should have mentioned her dad is a mechanic. Lucy assesses the damage and says Ben's radiator is cracked, and of course they do not have the money to fix it.
Hallie (00:16:44):
No.
Sarah (00:16:46):
While waiting for Ben to return with a tow truck, the girls fight on the side of the road. After blaming Mimi whose car this is not even, Lucy decides to call her dad to come get her. Mimi makes a heartfelt plea for Lucy to stay and wait. Okay. Mimi is the hero of this film. I see that now very clearly.
Hallie (00:17:03):
Totally.
Sarah (00:17:04):
This is Mimi's movie.
Hallie (00:17:06):
Mimi is the guardian angel of all of this.
John (00:17:09):
Mimi is the heart
Sarah (00:17:10):
In New Orleans, the girls insert karaoke contest because there has been too much movie and too little Britney singing. But no, this is a slow burn. Mimi is going to take the lead. Lucy and Kit are on backup. And wow, Mimi really cannot sing or she is just very nervous, but it is bad. She tells Lucy and Kit, she can't do it. She tells a hesitant Lucy to sing in her place. She has "the best voice,"cMimi says,
Hallie (00:17:38):
Yeah, we really should have the whole thing. I love the setup of this. I have an okay voice. I'm going to get the record deal. Whoops. I actually can't do any of this. You should do it cause you have a good voice. The turnaround here is just excellent
John (00:17:53):
And there's just no foreshadowing whatsoever that Lucy or Britney has a good singing voice, even has a passion for singing
Sarah (00:18:04):
Well in the opening. I think the Madonna song is supposed to be that because I will say Madonna's vocals are turned a bit down so we could really hear Britney's vocals over that even though they're kind of dueting. So I felt like that was supposed to be the fantasy moment where underneath the studious valedictorinan shell, she really does want to be a pop star. In some truly solid acting. Britney convincingly seems unsure of her vocals for about three seconds and then she killed it. Of course,
Hallie (00:18:34):
Right, cause she's fucking Britney.
Sarah (00:18:36):
When all is said and done, they have enough tips to fix the car and go on their trip and sadly, because there was evidently no other way to get Ben and Lucy together, A skeevy guy, I guess I could say manhandled her, but honestly it's pretty assaulty. He gets all over Lucy on the dance floor. Ben fights him off and the girls run away with the money. Ben tells Lucy he isn't upset with her, which like good, he better fucking not be. And then he disappears, which is good that he disappears because we get girl bonding. During girl bonding, we learn that Kit's mother hates her and fat shamed her, but now also shames her for being thinner than she is. Yikes. There is so much here. Don't worry. We drop it. We're not going to talk about it again. That's out me open. We're going to leave it. We're going to move on.
Hallie (00:19:21):
We're going to, we're going to wrap up why she was such a bitch in the beginning of the movie and then we're going to not talk about, oh my God, this bomb that she just dropped.
Sarah (00:19:32):
Lucy says her parents fought all the time and somehow that makes her understanding of the fact that her mother abandoned her as a toddler. And then we get the dark, dark story that is Mimi's pregnancy. She never ever drank, but then she got really drunk at one party. She couldn't walk, so a guy offered to drive her home and then raped her. She says she doesn't know who he was. All she could remember is that he was drinking beer out of a blue bottle. The girl's then promise to be best friends forever. For real. This time, I know tone shifts are a constant complaint on this podcast, but holy shit, the ones in this movie take the cake. Finally, we make it to Texas while Ben is asleep in the backseat at a gas station, Lucy takes his keys and the girls finally get to drive the car and we get probably the greatest movie Sing-Along Ever. Yes, that's right. It's Shania Twain's, Man, I Feel Like a Woman.
Hallie (00:20:24):
This is my favorite scene in the movie. The Shania sing along. Also, the fact he doesn't wake up through any of that is a little movie magic. I'll give it to them.
Sarah (00:20:34):
He was really tired. I mean, he is on something if he was that asleep, but
John (00:20:41):
He went on an angry straight guy all night walk.
Hallie (00:20:44):
That's right.
John (00:20:46):
They have those in movies sometimes.
Hallie (00:20:48):
He had the angry straight guy. I got to clear my head in love with this woman, but don't worry, I'm not mad at her walk.
John (00:20:54):
Yes, that takes a lot out of a guy
Hallie (00:20:57):
That really does, so I'm glad he can sleep it off.
Sarah (00:21:01):
Ben wakes up. He is very angry. I know they're going to get together, but I don't know. Lucy, I think you could do better. I'm not seeing many redeeming qualities in this man at this point. He is hot, but you're headed to LA where every man is hot. I mean, sorry, you're just going to Arizona, never to sing again. Eventually Lucy goes over to talk to Ben and he complains about being surrounded by women. Leave this man in the field and take his car.
Hallie (00:21:28):
We also still don't know if he's killed anybody, so he's like, you should go talk to him. You should go talk to him.
John (00:21:34):
They were all terrified. I was terrified at that moment where he was just screaming in the field and kicking things.
Hallie (00:21:40):
He's kicking the dirt and you're just like, oh God.
John (00:21:43):
It's like this guy is unhinged.
Sarah (00:21:46):
None of the dudes in this movie are winners. Every man here has some kind of problem with emotional regulation. We've got Dan Aykroyd with the yelling and the you can't see your mom. We've got Justin Long begging for sex from his lab partner. We've got Ben kicking random shit in a field on the side of the road.
Hallie (00:22:06):
We've got drunk karaoke people booming a pregnant wannabe singer. We've got a lot of questionable not nice people.
Sarah (00:22:13):
Yeah. Anyway, Lucy thinks this is cute. He's all like, it's the one thing that hasn't been taken over by chicks and she looks like she wants to give him a little kiss, Lucy. No!
John (00:22:28):
And it's framed as so sincere and it's like we're supposed to empathize with him.
Sarah (00:22:33):
Yes, and that's so messed up. Later that night, Lucy asks Ben if he really killed a man and he says no, but he did technically kidnap his stepsister when he helped her flee her abusive father. Then they all laugh about how the three girls have been riding along in a car with a presumed murderer for days.
Hallie (00:22:50):
He asked. He's like, what were you doing in a car with someone you thought someone might've killed somebody?
Sarah (00:22:55):
That's a very fair question.
Hallie (00:22:57):
Very fair question.
Sarah (00:22:57):
And if Ben...
Hallie (00:22:59):
I would immediately judge these people. I'd be like, you thought I killed someone and you were going to get in a car with me? She's like, did you kill someone? And he's like, no. He was ready for the question, which was creepy.
Sarah (00:23:10):
Well, it's a rumor, so perhaps he has heard it before.
Hallie (00:23:13):
Oh, maybe you're right.
John (00:23:14):
And instead he gets just pissed off about women driving his car.
Sarah (00:23:19):
Yeah, that's the real ego bruiser,
Hallie (00:23:22):
Not just women chicks.
Sarah (00:23:22):
Oh, Shonda!
John (00:23:27):
Shania Twain singing chicks
Hallie (00:23:31):
Worst kind.
John (00:23:32):
Oh no.
Sarah (00:23:33):
At Red Rock Canyon, they decide to camp instead of staying at a hotel. Lucy reads Ben one of her poems. Ben and Lucy almost kiss, but they don't because Mimi thinks something bit her ass, but don't worry, it was really just a mosquito. Cut to Kim Cattrall's house. That's right. Lucy's mom is Kim Cattrall. Ben kisses Lucy goodbye on the forehead. It's as disappointing as it sounds.
Hallie (00:23:56):
Truly
Sarah (00:23:57):
Kim doesn't recognize Lucy because she is no longer three. Once Lucy tells her who she is, she says her name at the end of every sentence and it makes her sound like a very creepy robot. When her mother leaves the room for a moment to answer the phone, Lucy realizes that she has a whole new family with children that she appears to pay much better attention to.
Hallie (00:24:15):
See, this is the part of the movie where they get, I think a little real because this is the part of the movie where that is really heartbreaking. Yeah. Can you even imagine? That's really heartbreaking.
Sarah (00:24:30):
I also forgot this part of the movie. It's weird what I retained, but evidently not this. Cut to Lucy and rain soaked clothes rejoining the group at the next hotel. She refuses to talk about what happened. So Ben follows her to the bathroom. It's not creepy. It's just the only place they can speak privately in this hotel room. In tears, Lucy tells Ben that her mother told her she was a mistake and that she only had her at her father's insistence and Britt did good with this scene, ya'll. I hate this movie flop so hard she didn't get cast again until, I don't know how I met your mother episodes, but someone should have given young Britney another chance with a better script.
Hallie (00:25:06):
What kind of a person would be that honest with her? Right? Would you ever be that honest with someone? I'm going to tell you exactly what a horrible person I am. I'm going to tell you that I thought you were a mistake and your dad made me.
John (00:25:21):
I feel like Kim Cattrall, her direction in the scene was get Britney out of your house as quickly as possible.
Sarah (00:25:26):
The next day, Ben tell Lucy he wrote some music set to her poem. Oh yeah. I should mention he's been casually playing the acoustic guitar this whole time, but now he's playing a lovely piano in a sunroom because that karaoke contest win truly upgraded their hotel situation. And then we get to hear, I'm Not a Girl, Not Yet a Woman, and I love this scene so much because we get to hear Britney's natural Alto, which is her tessitura, and I will die on this hill.
Hallie (00:25:51):
I will die on that hill too. A fucking men. This is what we know. This is classic. This is the classic Britney sound that we were all waiting for in this movie.
Sarah (00:26:01):
I just got chills, but it's fine. I love her lower register. Britney, I hope you're listening, which I know you're not. But anyway,
Hallie (00:26:11):
Send this to her. I'll find somebody who knows somebody.
Sarah (00:26:14):
Okay. Please do. Ben and Britney finally kiss fucking finally.
Hallie (00:26:18):
That is the moment to kiss. They did. I'll give the movie that they really did find the right moment to kiss.
Sarah (00:26:24):
Shonda knows when to kiss at long last. We arrive in LA they have six days until the audition kit calls her fiance and he cannot even make time to see her while she's in the same city. Girl pawn that rock and use the cash for a nice vacation.
Hallie (00:26:38):
100%. That's the red flag right there. Are you joking?
Sarah (00:26:44):
Kit and Mimi want to go sightseeing and Ben is all like, here, take my car so he can stay behind with Lucy at the hotel. Kit diverts the sightseeing tour to confront her fiance. This is interspersed with a sex scene between Lucy and Ben. I am getting whiplash from all of these tone shifts.
Hallie (00:27:00):
Yes.
Sarah (00:27:02):
Head spinning.
Hallie (00:27:03):
It's like we got to the end of the movie and they're like, we have to do all these things. We're getting close to the end. Come on.
Sarah (00:27:08):
Kit insist that Mimi come with her to confront this man. Oh my God. The horror. Her fiance is like the douchiest dude I have ever seen in my life ever, ever in the history of douchey. This guy wins. He's with another woman and oh by the way, he is drinking beer out of a blue bottle. Mimi tries to leave, but Kit pulls her back to confront this total piece of shit. But like, oh my God, Kit just let her go. She never needs to look at this trash again. Kit clocks him in the face as Mimi heads back down the stairs. But then she trips, am I watching a lifetime movie? Is that what is happening here? Oh my God, she lost the baby. I don't remember this. I do not remember this at all. I either stepped out of the room for this baby loss moment or I blacked it out in the 20 years that have passed.
Hallie (00:28:01):
Maybe you didn't know it was happening at that age. It's subtle in the moment.
Sarah (00:28:06):
No, Hallie, I watched a lot of lifetime movies. Totally would have known what was happening.
Hallie (00:28:13):
When she loses, when the world key chain falls out
John (00:28:15):
Symbolism
Hallie (00:28:15):
symbolism.
Sarah (00:28:20):
Dan Aroy then arrives to berate his daughter. This is enough with these parents already. Lucy tells Ben she has to move to her father's hotel and she's not going to the audition. They don't really talk about it. Kit arrives at the hospital to see Mimi. She feels horrible because of course she does. But Mimi commends her for how hard she had been. These are by far the strongest actors in the film. So this scene really does play well. But I still don't know what movie I'm watching. Where is the fun road trip I signed up for? I am all for a dramedy, but in this case we need Thelma and Louise pacing. Something is just off with. It's just off. And I don't know why.
Hallie (00:28:58):
We also do need, I think to put the context in for our listeners who haven't seen it, we see Mimi hit a guy in the beginning, then we in the canyon see her teaching Kit, how to punch, and then we see her follow through with the punch to this horrible piece of shit rapist man.
Sarah (00:29:18):
Yes. So it was an educational moment, a throughline in the film
Hallie (00:29:22):
Of her actually taking some of her power.
Sarah (00:29:25):
After Mimi is discharged from the hospital, she and Kit ask Lucy to stay for the audition, but Lucy says they should go home. So they all pile into a cab with Dan Aykroyd as Ben looks on forlornly from the sidewalk. Dan apologizes for being so angry with Lucy, but he was angry with her for disappearing, freaking him out. So I kind of get that, but could he be less aggressive?
Hallie (00:29:45):
I get it, but you know what? When you say we both worked hard for valedictorian, you got to kind of think later that there's going to be some rebellion and I think this was part of it.
Sarah (00:29:56):
And Lucy says as much she tells them not to make her run and he finally gets it, thank God and gives her a little space because she's 18 for crying out loud. Lucy leaves the cab, kisses Ben, and goes to the audition with the song they wrote together and finally be full. I'm Not a Girl, Not Yet a Woman. And yes, kit and Mimi are singing back up and Dan Aykroyd is supportive and teary in the audience because he does mean well roll credits and by roll credits, I mean roll Overprotected and some bloopers
Hallie (00:30:29):
And I'm sorry, but my 2002 heart lept for joy in the outfit that she wears in that scene. The crop toppy shirt with the long sleeves,
Sarah (00:30:40):
The bell sleeves, kind of scarf bells.
Hallie (00:30:44):
Remember when that was a thing in 2002 where
Sarah (00:30:47):
I forgot that it was a thing, but that shirt, it took me right back
Hallie (00:30:50):
Tummy shirts with the weird bell sleeves.
John (00:30:53):
Yeah, that particular garment, I feel like is an embodiment of this entire film. So many things, things are going on like exposed midriff and giant bell sleeves, and I think there's a camisole on there too. It's it's like a lot of early two thousands fashions. It's so many things all at once, trying to be so many things all at once. And this movie is trying to be so many things all at once in 98, 98 minutes. And I kind of got the sense that because in the bloopers she's wearing a different outfit, but it's the same silhouette. But I'm wondering if they filmed the ending and also maybe that hotel scene with the piano with both songs and they chose which one to have as the ending. It is either Overprotected or I'm not. I'm not.
Sarah (00:31:52):
No, it has to be. I'm Not a Girl, Not Yet a Woman. It's leading up to that. I am sure that was intentional.
John (00:31:58):
But with overprotective though, it's also, I feel like that also speaks to some of the themes in the movie too.
Sarah (00:32:06):
You mean they shot a piano scene with Overprotected too?
John (00:32:10):
Yeah. I dunno. I don't know for sure. That's just a feeling, but I'm just wondering if they didn't know for sure. Okay. Which song are we going to end on? Is it going to be overprotective or is it going to be not yet A girl? Not yet A woman. Not a girl. Not yet a woman. Sorry, I'm getting that song title. I
Hallie (00:32:26):
Think you're right. Actually that kind of tracks in my head because you hear the lyrics that easily could have been the poem lyrics too.
John (00:32:33):
Yes, yes. Of Overprotective and Dan Aykroyd's in the audience. I dunno. And the fact that they filmed it with a similar outfit, but the outfit's also different. I don't know. It just seems like they made it.
Sarah (00:32:48):
I'm putting my money on, I'm Not a Girl, Not Yet a Woman knowing that this was Britney's original outline that got Shonda working on this. I'm putting my money on that also. I like that they went with it for whatever reason because it's more inclusive of the whole female cast.
John (00:33:02):
True.
Sarah (00:33:03):
So only Britney is overprotected in this film.
John (00:33:06):
When they got to rewind a little bit, when they got to where Mimi loses the baby when she's in the hospital. I looked at the time left in the movie and I was like, holy shit, there's only 15 minutes left in this movie. How are they going to give this plot point enough time to breathe and enough respect. And the fact that she's, I think the next day she's up and singing backup vocals, it's like...I feel like she should be in bed.
Sarah (00:33:46):
I would like to see the original shooting script of this. How do I get my hands on the crossroads shooting scripts? Because I feel like there have to be at least 30 extra pages of script in this movie. Right?
John (00:33:58):
Well, the ending was just whiplash. I'm also thinking Juno was in 2006, right?
Hallie (00:34:04):
Yeah, June was 2006.
John (00:34:05):
So believe it or not, only four years after this movie, which is really weird. And I remember how big of a deal it was at the time
Sarah (00:34:14):
That was an indie movie though.
John (00:34:15):
Well, people were saying how big of a deal it was at the time to portray teen pregnancy in a non preachy way and in a way that the parents aren't freaking out and where the characters aren't being shamed. And I'm wondering if that was maybe a censor, like a censorship thing. We can't have the hero of the movie be a pregnant teen that gives birth and everything works out for her. One of the most beautiful scenes of the movie was a scene that they didn't actually film. They just mentioned it and it was where she was in the hospital and she was talking about how she lost the baby and she was saying when they were at the beach, she finally had her feet in the Pacific Ocean like she always wanted and she was just holding her stomach and looking at the horizon. And that's when she decided that she was going to keep it. It's like, that sounds beautiful. Why the hell didn't they film that? Why couldn't that have been just like they showed them at the beach? Why couldn't they actually have actually shown, or she didn't have to say it out loud or anything, but just kind of have her quietly come to that conclusion on camera.
Sarah (00:35:18):
Yeah
Hallie (00:35:19):
I actually, I argue that I like that we don't have that scene. I like that. That's just something that we allude to in her monologue,
Sarah (00:35:27):
I guess. I don't know. I'm torn
Hallie (00:35:29):
Maybe it's somewhere on the cutting room floor. Maybe they did have it in there and they're like, oh, again, we got to, this isn't her story.
John (00:35:35):
Got to wrap things up.
Hallie (00:35:37):
But I think Sarah's so right in what she said is the two strongest actors are Zoe and Taryn Manning.
John (00:35:47):
I hate the fact the narrative, her narrative thread is that she was date raped and her and her, that was completely taken away from her. That decision was taken away from her and that's part of the reason that she wanted to give the baby up for adoption. And then she finally decides, she makes a decision. I'm going to keep it. And then that decision is taken away from her by the movie structure, by the movie's narrative
Hallie (00:36:14):
 That's such a good point, John.
John (00:36:16):
Every decision is taken away from her at some point and she never gets to recover from it.
Sarah (00:36:23):
And I think that's why it feels like a lifetime movie to me. Like, oh, you can't have sex because sex is bad as a teenager. And so if you do have sex, it's because you were raped. And then if you do get pregnant, you really probably shouldn't have an abortion, but you shouldn't keep the baby. So then the Deus ex Machina comes in and takes your child away from you, so to speak. Well, no, there's that, but then there's the flip side where Britney actually has this really healthy relationship with sex and it's really refreshing to see she's not going to have sex with just anybody. She's going to wait for this guy that she really likes. And then when that happens, it's a very easy, comfortable, appropriate thing and it's juxtaposed with this very tragic story around pregnancy. And I do find that really disappointing. And I like Shonda Rhymes very much. I know she also can milk drama, but I'm like, why would you write this story where this character has no agency?
John (00:37:20):
This feels like meddling somewhere along the line. This feels like somebody meddled because I feel like in 2002 they knew that the primary target for this was going to be teen girls, probably going with their parents. And I'm just wondering what mom, those parents would've thought like, okay, Taryn Manning, she has sex. She gets to keep the baby guess it's okay for teens to have babies, but things are going to work out and your friends are going to stick with you when there's not going to be any consequences.
Sarah (00:37:59):
But that's not the narrative thread of the movie. They actually tell her she shouldn't have the baby alone. So they kind of shame her in the grocery store. They shame her for making that decision. I found that frustrating too because they're like, you can't do this contest case you're pregnant. You shouldn't raise this baby alone even though it's your baby. So I don't know. That really rubbed me the wrong way.
Hallie (00:38:20):
What would've been really great is if they had her have the baby. And then in the singing competition, the girls are singing backup Britney's singing lead singer and Dan Aykroyd has the baby in his arms.
Sarah (00:38:31):
I love that. That's lovely.
Hallie (00:38:32):
And they're crying and Dan Aykroyd is like bouncing
John (00:38:34):
Something. Yeah.
Hallie (00:38:34):
The more I think about it, the more I think I bet you the writers we have to tie up, this is a loose end. We have to tie up every storyline.
John (00:38:46):
I am wondering too, if they couldn't, the cover cover of the movie is them. I had no idea that a character was going to be pregnant in this until I actually watched it. And I've seen this cover for years. This cover, the poster of this movie comes up on buzzfeed articles and whole bunch of shit, and I've never noticed that. She's slightly pregnant on the cover Very slightly.
Hallie (00:39:12):
Yeah, you can hardly tell.
John (00:39:14):
Yeah, and I'm wondering, they made the decision to make her slightly pregnant for a reason. There's a reason that they didn't make her six or seven months or eight months along. Maybe it's for marketing, they couldn't market. I don't know. I feel like the pregnant teen, there really wasn't a sympathetic viewpoint of a pregnant teen in 2002.
Hallie (00:39:43):
You're right there really wasn't. It was sort of this added layer they put in it and then the layer, I know this is supposed to be kind of a fun road trip movie that has girl turning into womanhood, things that we're supposed to kind of laugh at, but we also don't uncover and really dive into the fact that Kit's fiance was a guy who was a rapist.
Sarah (00:40:06):
Yeah, I think that's the crying scene we get for 10 seconds max
Hallie (00:40:10):
When they were in hospital
Sarah (00:40:11):
Room. Yeah, 2002 was not a great time for inclusivity in basically any mainstream movie. But I will say that How to Deal came out the following summer and handled teen pregnancy in this really wonderful way that Mandy Moore movie with Trent Ford and her friend had the baby and has the baby. And it's not like this shameful thing in any way. So I don't know, maybe things progressed swiftly in a year. Shonda was not available for comment on this podcast. Just kidding. We did not even attempt that
Hallie (00:40:47):
We reached out to her people. I know the critical reception was very, very mixed is a strong way to put it. It was pretty panned.
John (00:41:02):
Yes,
Hallie (00:41:03):
It was panned. But I have to say, I remember when this came out that every girl I knew was seeing this movie.
John (00:41:12):
I think it's definitely better than 15% on Rotten Tomatoes.
Hallie (00:41:16):
Oh, that is Savage. 15% on Rotten Tomatoes.
John (00:41:19):
Yeah. I think that's rough. I think this is a solid 40 to 50 if you're really going by a classic film critic rubric. I think that 15, 15% is cruel. And I think a lot of the negative reviews, it's just so goddamn misogynistic. It just goes to that whole entire everything that teen girls like is stupid. It's Titanic backlash. It's Twilight backlash. Right now is...The Barbie trailer came out and all the goddamn film Bross are just coming out in droves against it right now.
Hallie (00:42:08):
But yeah, who's saying anything about the Mario movie?
John (00:42:10):
Yeah, exactly. And I think that Ben's inclusion in the movie. I think that he, first of all, when we talk about remaking this, I am just going to exhale Ben completely. Just get rid of the Ben character altogether. This movie does not need love interest. It distracts from the girl, from the girlhood and the friendship. And the way that he was written, it's almost like the movie was trying to inoculate itself against its potential male audience, the male portion of his audience, maybe the boyfriends of the teen girls that would come and see this movie because he has the same exact sentiments as any stupid straight teenage boy would. It's like, ugh, Nsync and ugh, too many girls and oh my car. It's like he's a mouthpiece for the male audience.
Hallie (00:43:03):
So maybe that was their way also of trying to extend the demographic of who would actually go see this.
John (00:43:10):
Yeah, because I was really surprised too when I first found out that he was going, my heart kind of sank like, oh, so the fun cover of these three girls arm in arm, there's also a dude.
Sarah (00:43:23):
Yeah. I'm still trying to figure out why he's there within the context of the movie. And he does keep playing that guitar.
John (00:43:29):
He has a job.
Sarah (00:43:31):
Well, yeah, but I didn't know if he was, and she doesn't say it, but he's constantly playing that acoustic guitar and I didn't know if the original plan was for him to audition with Mimi. I don't know what was this audition?
Hallie (00:43:45):
They also didn't really go, correct me if I'm wrong, but I don't remember them going into full detail of how Mimi knows him.
Sarah (00:43:51):
No, he's just like a guy from the trailer park or whatever she says, and he does at one point in time start to put together a band. So it seems like he does actually have a role in this audition, but they could have made that more established and therefore made it less weird that this dude was there
Hallie (00:44:09):
And weird that Ben would go, yeah, I'll drive you out to Los Angeles girl who I've never heard sing or know can't sing.
Sarah (00:44:15):
Exactly. They could have fleshed that out a little bit. Maybe he just wants to get away from the murder rumors, literally anything would've given him some motivation.
John (00:44:26):
Yeah, I think the only motivation that we're given really is that his uncle or somebody has a job for him.
Hallie (00:44:30):
I feel like this movie were made now, it would be set during the pandemic. It would've been.
Sarah (00:44:37):
I would not watch that.
Hallie (00:44:38):
Everybody has to get to their places they're going to quarantine and they all decide to quarantine together.
John (00:44:44):
Oh that's so mart.
Hallie (00:44:45):
And everybody is now together. And you'd have, you'd have a couple on the trip and there'd be an ex that has to work out their differences. And it would be, I feel like now would be couples or
Sarah (00:45:00):
That's such a bleak setting, forgetting the part where all the rest stops were closed and people were peeing behind buildings or in a can.
Hallie (00:45:08):
They're
Sarah (00:45:08):
Like, don't touch any surfaces.
Hallie (00:45:11):
But that would add to the drama of it.
John (00:45:13):
There are a couple of other questions I had. So again, this is supposed to be, again, in the same vein as Elvis making when Elvis was making movies. This is supposed to be a similar, Britney's making a movie where she's also kind of a singer, but her motivations in this movie are so convoluted even from the very beginning. So first she is supposed to be Little Miss Perfect and made fun of at school for being a virgin and she's a valedictorian. It kind takes, I feel like it actually has a similar plot point as Book Smart did. She says, I got the good grades and I got whatever she did to be the valedictorian and I didn't get to go to any dances and I didn't get to go to any football games and I missed out. It's like, okay. So they're kind of using that as a way to explain she's a Disney princess that wants more, but they also mentioned how she's a virgin and she's kind of upset about that.
Sarah (00:46:21):
I think that I took that as she's somebody you desperately wants life experiences. I don't think she's upset about it. I think she was just kind of like, let's do this. And then in the moment was like, oh, I don't really like you like that.
Hallie (00:46:34):
I got that too. That this would've been the easiest life experience to check off the list.
John (00:46:39):
One of the biggest things that I don't feel like it's talked about enough with this movie is that this was in the midst of
Hallie (00:46:46):
The Virgin controversy,
John (00:46:47):
And this is also right before, this was a few months before she broke up with Justin Timberlake and when things started and when things really started hit the fan. But is she or isn't she a virgin?
Sarah (00:47:01):
So this movie came out before or after the Diane Sawyer interview?
John (00:47:06):
Diane Sawyer was 2003.
Sarah (00:47:08):
So this is before that
Hallie (00:47:09):
The Diane Sawyer interview with Justin Timberlake. Right?
John (00:47:12):
If Diane
Hallie (00:47:13):
All know what that is.
Sarah (00:47:14):
She interviewed both of them. Right?
John (00:47:16):
And the Diane Sawyer interview where she mentions the breakup and she says, Justin says, you broke his heart and this one mother says that she wishes that she could shoot you. Yeah.
Sarah (00:47:30):
Yeah. I hated that. God.
John (00:47:32):
Horrifying.
Sarah (00:47:32):
I'll say that was also horrible. But when you look back at those interviews, Britney comes across as so self-possessed and honestly so tactful with the most offensive line of questioning. And I think it really shows what a true talent she was in terms of being able to present herself and being so poised under fire. I don't think she got nearly enough credit for that.
John (00:47:57):
And I feel like she doesn't get enough credit for what she did with this movie. Again, this was originally her baby that she brought to folks and had it workshopped. She gets to have sex in this movie and she isn't slut shamed for it, and it's not like a big deal. It's not like, oh, I'm finally not a virgin anymore. It's not even she's fighting against herself. It's just matter of fact.
Sarah (00:48:25):
She's a character who's very comfortable with herself. She's not comfortable with her environment or the experiences that she's had, but she's comfortable with who she is as a person. So I find that lovely and refreshing. I like that maybe most of all in this movie next to the lovely Taryn Manning who is just a delight.
Hallie (00:48:43):
I also think that there's a big sense of, in her journey, in her character arc, the sense of closure that we get from her meeting her mom, she finally gets to put a face to her mother. She finally gets to confront the fantasy of her mom, thinking that her dad is somehow keeping her away from this woman who could be part of her life, who I think we wouldn't be able to have her ending without her being able to let go of that. She would've just, if everything had gone fine with Kim Cattrall, bless her cameo performance. If everything had gone fine with that, we would never have seen her in the movie after that.
John (00:49:23):
And I guess the goal that she had in it was just, I guess just a very general life happening to her
Hallie (00:49:31):
Now that I'm thinking about it. Maybe she didn't have any, there was no real goal until they dug up the little time capsule and she saw, oh, I wanted to meet my mom. Oh, that can be the next chapter of my life. So maybe again, it's not even that she really wants adventure, it's that she finds adventure on the way through the goal of meeting her mother. She wants something other than studying, which is what we beginning is that she's just sort of this girl that spent all her time studying, but obviously somehow is able to dance flawlessly in those wonderful moments.
John (00:50:08):
And I also noticed they were trying to make her prom dress was very conservative, very early 2000s, but also very conservative compared to what Zoe Saldana's dress was like. And I almost kind of felt like got the sense they were trying to make her dowdy sometimes towards the beginning, which is kind of undercut by her introduction in the movie, which is her singing around in her underwear, in her bedroom. It's just, yeah, her character visually was kind of confusing at verse to me.
Sarah (00:50:39):
I actually loved this characterization because that to me is being an 18-year-old girl, being kind of like, do I feel sexy or do I feel like I am a little girl still? I mean that really resonated and I didn't appreciate this song very much as a 12-year-old or 13-year-old whenever, I guess I was 12 when it came out. But I definitely appreciated it more as I got older. Whenever it would come up in conversation in my late teens or early twenties, I would kind of go, yeah, that's dumb. Where are you a girl? Are you a woman? Figure it out. And then I was kind like, oh,
John (00:51:17):
Figure it out.
Sarah (00:51:18):
But I kind of get what she's talking about. I definitely...there was a time in my life where that was very applicable and I think her characterization was also very applicable to me in my late teens.
Hallie (00:51:30):
That's so true, Sarah. And you're right that age, thinking back to being 18, I mean, you could not pay me to go back to that time.
Sarah (00:51:38):
Never.
Hallie (00:51:40):
I went back to my old high school with a few people maybe two months ago, and it rang inside me for three weeks knowing I didn't think it would stir anything up, but you are in that space and you remember what you could have been there yesterday. It's a core memory in this weird way of an emotional feeling that is just of how that was. And it's true at that age. You're not a woman, but you're not quite a little girl, but you are way closer to a little girl than you are a woman.
Sarah (00:52:15):
It's just like being on the cusp of something. I think that's what the whole song is about. And frankly, that's why I think that this was always intended to be the song of the movie. The whole movie is about being on the cusp of adulthood.
Hallie (00:52:25):
The cusp of adulthood, the next step.
Sarah (00:52:27):
I really thought she had a lot of subtle, nice moments in this movie, just like a little facial expression here or there that just felt really natural and really nice.
Hallie (00:52:38):
Everyone has this vision of what they want Britney to be, and then she's either too sexy or she's not sexy enough or she's not a good singer, but she's a better, there's just always something that someone has an issue with her, especially men. I think there's a little bit of a,
John (00:53:00):
There is anger. She makes a lot of men angry. I'm wondering for her cross, it seems like Crossroads just might've been actually a pretty bright spot for like six months and she got to hang out with people her own age for a change and she was got to let her guard down and she was just very fun and very sweet. And it seems like she also got a lot of say, she got a lot of say in what went to the movie and actually casting, she kind of handpicked Kim Cattrall and Dan Aykroyd because she quote-unquote, she says, I absolutely love Sex in the City. We should get Kim Cattrall. I love Dan Aykroyd movies. I think Dan Aykroyd would be perfect. There was another choice before Kim Cattrall for mom, and I'm really glad, especially in light of 2003 events, I'm really glad that they didn't go with her: Madonna.
Sarah (00:53:52):
Oh wait, I think I did hear
Hallie (00:53:55):
That. I didn't know that
Sarah (00:53:57):
Kim was the right choice.
Hallie (00:53:58):
Yeah,
John (00:53:59):
Yeah, Kim, Kim was definitely the right choice. Madonna would've would've been distracting. I don't know if the 2003 MTV movie awards thing would've happened still, but
Sarah (00:54:09):
Yeah, that would've played differently.
John (00:54:11):
Yeah.
Hallie (00:54:12):
The early two thousands were such a weird time
John (00:54:18):
And just the way that she was also described in that little notebook that she had during the entire movie where she's scribbling, I guess she was actually scribbling about Justin Timberlake
Sarah (00:54:27):
No!
John (00:54:30):
 And how much she loved him.
Sarah (00:54:31):
Oh God.
John (00:54:32):
And he hung out on set sometimes.
Sarah (00:54:34):
Breaks your heart.
John (00:54:34):
She was just so supportive of him.
Sarah (00:54:37):
I can't even
Hallie (00:54:39):
In my little 90s kid brain, I was always wanting them to end up together.
Sarah (00:54:45):
Yeah. I guess we all wanted that at some point.
Hallie (00:54:47):
We all wanted that at some point, but then we realized, no, that is not good.
John (00:54:53):
Yeah, fuck that guy.
Sarah (00:54:55):
Yeah.
Hallie (00:54:56):
Yeah. And he kind of slut-shamed her in a way that was,
Sarah (00:54:59):
Kind of?
Hallie (00:54:59):
Yeah kind of? He very much did.
John (00:55:00):
2003 was a big year for Britney.
Sarah (00:55:04):
I truly, I really think if Justin Timberlake came out now and truly said, it's been 20 years, I was an immature little shit. She cheated on me and I felt like I wanted to drag her publicly and she deserved it. I realized that was wrong and cruel now. I could be kind of like...
Hallie (00:55:21):
I would expect the shit out of him if he said that,
Sarah (00:55:23):
Yeah, we can evolve, we can change. But the fact that he hasn't really owned what he did and how harmful that was, that's very, very disappointing. But...
Hallie (00:55:35):
The fact that he doesn't he have kids now too? Yeah.
John (00:55:38):
Yeah.
Hallie (00:55:40):
You tell that you did that and have not later in life gone. That's really fucked up that I went on national television and
Sarah (00:55:49):
All of that, not just that, the music video, there's just so much stuff.
Hallie (00:55:52):
All of it is fucked up.
John (00:55:53):
But I feel like reading the reviews after this actually kind of emboldened me to be a bit more protective of this movie.
Sarah (00:56:03):
I also feel weirdly overprotective of this movie because I've only seen it twice in the past 20 years, and I don't even like it very much, but I do think that Britney is doing something really important with this movie. And I think that she is also a much, much better actress than she gets credit for. And I think that being a complex character of that age actually became more of a core memory for me at 12 than I realized until I watched it again at 33. And I appreciate her for being unapologetically herself, even in this fictionalized character. I know it's not really her. But I don't know, a lot of it hit differently for me in a way that I really, really appreciated. I was also surprised that there weren't more Britney songs in it, and I was surprised that she almost played a supporting character in a lot of ways, really supporting to Mimi. And it just felt really humble and I would actually push back on the point that it's like an Elvis movie. Maybe that's how it was marketed, but I think she put a lot of heart and soul into this that I don't know that Elvis ever really gave a shit about Blue Hawaii or whatever. I don't even know what they were!
John (00:57:17):
That's the thing. I bring that up because I bring that up because mostly because it's the contrasting ways in which especially older male movie critics interact with those movies, those Elvis movies, Elvis was king and they were kitschy and they were cool. But when it comes to this movie, again, it's just anything to do with teen girls, it just seems like men absolutely hate it. It's disgusting, it's gross.
Hallie (00:57:46):
But no, I agree, Sarah. I think that it brings me back to a specific mind frame when I see this movie again, of being that being the age of when this came out, we were in middle school when this came out, and it felt in a way, pretty adult. This movie, watching it now, I feel very, there's an innocence to it where you can see someone who is actually caring about a piece they're trying to put to the public, which I actually think is sweet. Sweet sounds really condescending, not sweet, and like, oh, that's cute. More like,
Sarah (00:58:29):
Yeah, there's problems.
Hallie (00:58:30):
There's a purity to it. That I think was the aim of it.
Sarah (00:58:34):
There's problems with this script.
Hallie (00:58:36):
Oh yeah
Sarah (00:58:36):
God bless Shonda. I think she would also agree, but I think Britney was trying to make a larger point here, and I think the fact that no one took her seriously is super disappointing, and I think it meant a lot to me at 12. So I'm just like, I really appreciate that now.
John (00:58:53):
I think it meant a lot at five times. Again, it made five times its budget back. I think it meant a lot to a lot of people, but it's just one of those things where it's Teen girls! Stupid!
Hallie (00:59:08):
Which is not fair.
Sarah (00:59:10):
I also think that's not entirely true, though. There are a ton of teen girl movies that made a ton of money. I think part of it is the fact that this movie could have been a much better movie, but I think a lot of it is Britney backlash. I think there was a lot of moral judgments and a lot of, I mean, the Princess Diaries came out the same year and made a shit ton of money, and it's still celebrated today, or it came out the year before. But yeah.
John (00:59:35):
I did send a Princess Diaries meme to a couple of my straight guy friends and they both said, I haven't seen this movie.
Hallie (00:59:41):
Then you're like, and then to us it's like, are you joking? Princess of Genovia?
Sarah (00:59:48):
I have an autograph copy of the newly released Princess Diaries book right now.
John (00:59:53):
Oh my God.
Sarah (00:59:53):
In my apartment. Thanks, Meg.
Hallie (00:59:57):
I even took Princess Diaries for, I also just think Princess Diaries was a better script.
John (01:00:01):
Yes.
Sarah (01:00:02):
Yes. I mean, there are problems with this production. The point, and no, it's not. It's always going to be a B movie, I think, unless there were some significant changes pre-production. But I think the point is that it is not as bad as...This is a solidly passable, mediocre movie.
John (01:00:20):
See, I was being mean when I said I was being too low when I said 40 or 50 before. I think this could be mid sixties.
Hallie (01:00:28):
Yeah, I would say that. I wouldn't say higher than mid sixties, but yes, I think it got dragged through the Britney, the Britney Shame in a way that wasn't fair for what the movie actually was.
Sarah (01:00:42):
I'm trying to find a Britney Spears quote about Crossroads.
John (01:00:45):
Does she not talk about it?
Hallie (01:00:48):
I've actually never seen a, I've seen interviews with Taryn Manning and Zoe Zoe Saldana, is that her name? I can't remember about her talking about how it was great that she was just like a normal person. Fun, good to get to know.
John (01:01:06):
I think the biggest shame to come out the aftermath of this movie is that if she had stayed on to be an actress part-time, I think that she could have been actually developed into a pretty interesting actress. I feel like there really hasn't been as big a cultural personality as Britney Spears in a long time. It's like a Marilyn Monroe type almost as somebody that's so larger than life, and everybody has this picture of who they are and who they should be and who they actually are. I feel like some really interesting directors could have used her. I'm wondering if Quentin Tarantino would've used her at some point, or I don't know. I feel like there is an amazing Britney Spears performance in an alternate timeline somewhere.
Sarah (01:01:59):
So this is from Nikki Swift's. I don't know. But anyways, they're citing the Telegraph, so I think we can trust it. "In 2013, the Telegraph asked Britney about her biggest career regrets, and if one of them was Crossroads, she exclaimed. No, I like Crossroads before joking. Fuck you. Britney was serious about that too, as she paid homage to the film and the music video for her 2011 song. I Want to go. The video features a movie theater marquee promoting Crossroads 2, Cross Harder. We wouldn't be opposed to getting the gang back together for Crossroads 2."
Hallie (01:02:31):
Crossroads 2 Cross Harder. Obsessed.
John (01:02:34):
Could you imagine having a movie starring in the movie pretty much making a movie from the ground up that made five times its budget and somebody asking you, do you regret that movie?
Sarah (01:02:50):
We had Justice for Glitter, and I want Justice for Crossroads.
Hallie (01:02:54):
You get to this caliber of celebrity though, I feel like, and people just would say stuff to people of that elk that you would never say to anybody else that it's just so bizarre.
John (01:03:08):
I just remember as a kid, I was 12 around this time. The early two thousands was cruel. I feel like the 90s wasn't perfect, but I feel like the early two thousands just got meaner.
Sarah (01:03:22):
It did. We all needed to go to therapy after 9/11. The entire government should have paid for it, and instead people just got vicious and mean, and really red state. They did.
John (01:03:33):
I remember, remember reading an interview in the back of People Magazine and some male interviewer was asking Kate Beckinsale these five or six questions to ask her very quick interview, and one of the questions was, I heard you're a bitch. And it's like it wasn't even a question, and then she just laughed it off and says, oh, maybe it's just because I kind have a pointy face. And that was the end of the interview.
Sarah (01:04:01):
Her face is amazing.
John (01:04:02):
It's just so weird that that was just the norm.
Hallie (01:04:05):
Well, and it's so weird, even looking, this is just making me think of Lindsay Lohan a little bit. I know there's very different animals, but they're similar in the sense that, remember when Lindsay Lohan? Do you remember? Of course you guys do. Do you remember when she got really big with Mean Girls?
Sarah (01:04:22):
Hot take, Hallie.
Hallie (01:04:23):
Hallie Hot Take! Whenever she got, when she blew off in that space, right. She blew up in that movie, and that was the thing. And I remember when she hosted SNL, the whole bit was about her tits.
Sarah (01:04:38):
Yeah, the Harry Potter tits.
Hallie (01:04:40):
Harry Potter tits thing. And I was like, I don't think this gag would've happened now.
Sarah (01:04:45):
No, I hope not.
Hallie (01:04:47):
I feel like it's so dated. Even watching it now,
Sarah (01:04:51):
It's not funny. It's just funny
Hallie (01:04:53):
And it's so not funny. And it's also, it really feels dated. And that was only in 2004. It was so what an odd, but that's what I mean. People were just not creative. They were crass, rude, and not creative.
Sarah (01:05:10):
No, and that same episode had a wonderful Debbie Downer sketch that they could have given more time to without stupid Harry Potter shit.
Hallie (01:05:19):
That was like the best Debbie Downer of all time. Was that
Sarah (01:05:23):
Disney. Yeah.
John (01:05:25):
Oh Yeah,
Hallie (01:05:25):
Yeah, yeah. I don't know. I feel like people, women's bodies were a little more free game at that time in a way that I am hoping we're veering away from.
Sarah (01:05:40):
I'm actually amazed that we grew up in that. It was a shitty time to go through puberty. I don't know that there's a good time, but that was tough.
Hallie (01:05:48):
I have so many thoughts. I have so many thoughts. There's a dietician I follow on Instagram who talks all about Fat Monica and how not funny it was.
Sarah (01:05:55):
Yeah
Hallie (01:05:57):
Go forever on nineties, not funny things that we watch now and go errrr.
Sarah (01:06:03):
But who would we cast now and what would they be traveling to? It's not a record company competition.
John (01:06:10):
So I was racking my brain about the update, and I also don't think there's anybody as big as Britney.
Sarah (01:06:17):
Can we do an Olivia Rodrigo? That was the only person that came to mind was approximately that age.
John (01:06:22):
Yeah, I thought that's the person I thought of too, was Olivia Rodrigo actually. And I feel like you could redo this movie with a modern pop star, but it wouldn't be anywhere near the star caliber that Britney Spears had at the time.
Sarah (01:06:43):
Yeah, there's no one like that anymore.
Hallie (01:06:46):
I'm going to do a huge wild card. You ready? To John's point, I don't think we have pop star anymore in the way that was. I feel like this would have to be starring Meghan Markle. This would have to be starring someone so out of left field that could probably act. We all look at in such a pop culture lens now.
Sarah (01:07:07):
I'm going to roll with that. So what is Meghan Markle doing on this road trip with her friends and is she starting in Georgia and going to LA still? I mean, we can start from anywhere. Is she starting from Buckingham Palace and fleeing across the channel?
Hallie (01:07:22):
Oh my God, right. No, I feel like this would be her as a kid. This would be like her.
Sarah (01:07:28):
You're making Meghan Markle a 30 something year old woman, play an 18-year-old version of herself.
Hallie (01:07:38):
No, we have it start at Northwestern. She's a junior at Northwestern. Wondering if she should move to LA.
Sarah (01:07:46):
Okay. All right. I like the Illinois start.
Hallie (01:07:51):
She's never dated a prince, but thinking that she should,
Sarah (01:07:57):
Maybe this is one we cannot remake.
Hallie (01:07:59):
I just feel like the only reason I say Meghan Markle, that'd be the only way you could take a movie and no matter what you did with it, someone wouldn't take it seriously because it stars that person.
John (01:08:12):
Well, I guess let's look at the strengths of the movie. The strengths of the movie was the friendship, and again, I get rid of the Ben character, just focus on the trio, and I feel like I would really be satisfied with this movie if they went over to California for some stupid reason, like the singing contest. But then they discovered the power of friendship.
Hallie (01:08:41):
So you want the remake to pass the Bechdel test?
John (01:08:43):
Yes, please.
Sarah (01:08:45):
This passes the Bechdel test. Thank God.
John (01:08:49):
Yeah, I guess this does,
Sarah (01:08:49):
Yeah
Hallie (01:08:49):
In what scene?
Sarah (01:08:53):
In all of them two women talking to each other about something other than a man. So every time there's
Hallie (01:08:58):
Oh, that's true. That's true. There is a couple scenes
Sarah (01:09:00):
And they have to be named characters and they are,
Hallie (01:09:02):
Yeah.
Sarah (01:09:03):
I'm going to propose another wildcard.
Hallie (01:09:06):
I love it.
Sarah (01:09:08):
Reverse. We're going to start in Arizona and we're going to New York and it's like Broadway cattle call
Hallie (01:09:16):
Complete unknowns.
Sarah (01:09:18):
We can't even cast it because who the hell are these people?
John (01:09:21):
And then part of the comedy could be how annoying theater kids can be,
Sarah (01:09:28):
And then they got to figure out where to park. High Drama.
Hallie (01:09:33):
They drive a big bus to Times Square and think they can just park right in front of some venue.
John (01:09:40):
Is there any such thing as like a karaoke, not like an American Idol contest, but just like
Sarah (01:09:48):
I got it. Ben Platt and his friends travel across country doing karaoke.
Hallie (01:09:53):
I love it. I think the button on this episode is Ben Platt is the new Britney.
Sarah (01:10:00):
I'd rather see John Early do Britney covers across the US in a movie. That's my new pitch. I'm going to leave it there.
John (01:10:09):
What about we do something kind of meta where a trio made up of 30-year-old women and maybe gays that were all kids when Crossroads first came out, they try to recreate the route of Cossroads,
Sarah (01:10:30):
Crossroads drag parody,
Hallie (01:10:33):
A crossroads drag parody is the answer. That was it.
Sarah (01:10:36):
And I'm casting John Early as Britney, I'm going to contact his people.
John (01:10:39):
The real Britney can make a cameo and it'll be like two won fu, but they're trying to find Britney.
Sarah (01:10:44):
Yeah, I love it. That's it for Forgotten Film Club. If you're enjoying the show, please leave us a rating and we'd love it if you subscribe. See you next month.

	Crossroads (Completed  12/22/23)
Transcript by Rev.com
	Page  of 



